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2027 EXHIBITION PROGRAMME HIGHLIGHTS

Solo exhibitions of PIERRE ALECHINSKY, MATT COPSON, ADRIAN PIPER, LISA BRICE,
GOZO YOSHIMASU will be presented in the galleries.

Next year, Serpentine will stage the 26 Pavilion, celebrating a commission that
began with Zaha Hadid's inaugural structure in 2000

From spring - autumn 2027, Serpentine will present Cristina Iglesias’ Mineral
Forest in an Irregular Pentagonal Room in Kensington Gardens

In 2027, Serpentine will unveil a series of landmark solo exhibitions bringing together artists
across generations whose practices expand the possibilities of media and explore new forms
of expressions. Through these ambitious shows and public art presentations, Serpentine will
nurture connections between artists and audiences, continuing its unique mission of bringing

art into everyday life from its unique setting within The Royal Parks.

EXHIBITION | PIERRE ALECHINSKY | SERPENTINE SOUTH | 11 FEBRUARY - 18 APRIL
2027

The Serpentine Trust is a limited company registered in England under number 2150221
It is an educational charity which is supported using public funding by Arts Council England
Registered charity number 298809
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From February to April 2027, Serpentine will present a solo exhibition of Pierre Alechinsky
(b.1927, Brussels, Belgium; lives and works in Bougival, France), the last surviving member of
the short-lived but hugely influential European avant-garde movement, Cobra. This
exhibition, conceived in close collaboration with the artist and coinciding with his centenary
year, marks the first major solo presentation at a UK public institution for over six decades.

Featuring over fifty works spanning the 1960s to the 2010s, the exhibition will trace the
trajectory of one of the most inventive and experimental voices in postwar modern art. Rarely-
seen Indian ink drawings will be presented alongside monumental all-over painterly
configurations in acrylic, in celebration of a radical and experimental figure who has had a
profound influence on generations of artists from Keith Haring to Matt Copson.

For more than eight decades, Alechinsky has created a graphically rich and exuberant body of
paintings and works on paper that are characterised by a bold, spontaneous and expressive
pictorial language. Fusing organic shapes, anthropomorphic figures, surreal landscapes and
imaginary creatures, Alechinsky frequently incorporates calligraphic marks and gestural
brushstrokes that engage with the history of painting, printmaking and drawing, pushing
these mediums to new extremes. A signature device in his compositions is the use of ‘marginal
remarks’. This framing device evokes both comic strips and predella panels of medieval and
Renaissance art, where black-and-white vignettes serve as surreal, parallel narratives.

A major catalogue will accompany the exhibition designed by Philippe Ducat in close
collaboration with the artist. Richly illustrated, it includes a compelling text by French
feminist philosopher and writer Hélene Cixous — published in English for the first time —
alongside contributions by the late surrealist poet Joyce Mansour, among others. The
publication will also feature a conversation between Alechinsky and Serpentine’s Artistic
Director, Hans Ulrich Obrist, and an extensive chronology compiled by Serpentine’s
Exhibition Curator, Chris Bayley.

Image: Pierre Alechinsky, Central Park, 1965. Acrylic with marginal drawings in Indian ink on paper mounted on canvas, 162 x 193
cm. Photo: André Morain. © Pierre Alechinsky.
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EXHIBITION | MATT COPSON | SERPENTINE NORTH | 19 MARCH - 22 AUGUST 2027

Serpentine is delighted to present Matt Copson’s first major institutional solo presentation in
the UK. Matt Copson (b. 1992, Oxford) is an artist and director. His multidisciplinary practice
spans laser animation, sculpture, opera, film and performance. Copson uses theatrical devices
to create site-specific and multi-sensory installations. Drawing from myth, folklore and pop
culture, his work explores the contemporary human condition that is defined by spectacle,
attention and constant flux.

Serpentine is honoured to present the artist’s first major institutional solo presentation in the
UK. The exhibition centres on one of the most well-known British folkloric characters — Robin
Hood - a universal archetype that represents the noble outlaw known for redistributing
wealth. Drawing inspiration from Copson’s interest in theme park rides, the exhibition will
take the form of a labyrinth, leading visitors through a unique journey featuring new works of
laser projection, sculpture, animatronics and audio pieces.

Copson’s recent solo exhibitions include Fanfare/Lament (Sandretto Re Rebaudengo
Foundation, 2026), Coming of Age. Age of Coming. Of Coming Age. (LUMA Westbau, Zurich, 2025-
2026; KW Institute for Contemporary Art, Berlin, 2025), Obituary (Aspen Art Museum,
2023), Matt Copson: On Site (Swiss Institute, New York, 2019), Down Boy (Reena Spaulings, New
York, 2019) and Blorange (Louis Vuitton Foundation, Paris, 2018). His play without actors A
Woodland Truce formed part of a series of experimental and immersive performances that
took place in The Magazine at Serpentine North in 2016.

Recent group exhibitions include Adolescence: A Contemporary Art Exhibition (Zacheta,
Warsaw, 2026); Dhaka Art Summit (Bangladesh, 2023), Hollow Earth (Nottingham
Contemporary, Nottingham, 2023), Baltic = Triennial 14 (Vilnius, 2021), Belgrade
Biennale (Belgrade, 2021), NGV Biennale (National Gallery of Victoria, Melbourne, 2020) and As
Above, So Below (Irish Museum of Modern Art, Dublin, 2017).
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Together with Oliver Leith he created the opera Last Days which premiered at the Royal Opera
House, London in 2022, was revived in 2025 and had its US premiere with the LA Phil at the
Walt Disney Concert Hall, Los Angeles in 2024 with the LA Phil. He is currently directing a
feature film adaptation of Last Days, produced by MUBI.

Image: Matt Copson, Webbed Landscape, 2026. Medium: Laser projection on UV-reactive wall. Image credit: Useful Art Services

EXHIBITION | ADRIAN PIPER | SERPENTINE SOUTH | 26 MAY - 5 SEPTEMBER 2027

IWILL ALWAYS DO WHAT I SAY I AM GOING TO DO.

In May 2027, Serpentine will present Adrian Piper: I'm This Space: Selected Works 1967-2027, the
artist’s first major solo exhibition in the UK in over 30 years. Tracing Piper’s pioneering
conceptual artmaking over six decades through works chosen in close collaboration with the
artist, the exhibition highlights the breadth of her groundbreaking and uncompromising
practice across installation, sculpture, participatory performance, video, digital imagery, and
drawings.

Known for her work as both a first-generation conceptual artist and analytical philosopher,
Piper draws from diverse visual languages to explore the nature of the self, individual agency
and identity politics. Her works often cultivate space for doubt or ambiguity in order to
question viewers’ long-held beliefs, particularly concerning the construction of race and
gender, the nature of truth, and the social and political context in which value systems are
ascribed. Piper’s practice incorporates potent symbolism while avoiding singular
interpretations to create space for debate and contemplation. The artist underscores the
crucial role of the audience in bringing diverse perspectives, and therefore multiple meanings,
to the work, particularly in her use of irony, power and play.

Many of the works included in the exhibition will invite audience participation, such as Adrian
Moves to Berlin (2007), a video work featuring the artist dancing in Alexanderplatz with space
in front of the projection for visitors to dance with her.

Staged for the first time in the UK is The Probable Trust Registry: The Rules of the Game #1-3
(2013-27), a participatory work that invites visitors to sign a personal and binding contract
with themselves and for which Piper was awarded the Golden Lion for Best Artist at the Venice
Biennale in 2015.
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A new publication will accompany the exhibition, featuring two historic works on paper,
Parallel Grid Proposal for Dugway Proving Grounds Headquarters (1968) and Untitled Map/Circle
(1969), alongside new works Piper has created specifically in relation to the Serpentine
exhibition.

Piper (born 1948, New York City, US) is based in Berlin where she has lived and worked since
2005. Since 1969, Piper has been included in numerous exhibitions including her recent solo
exhibitions Adrian Piper: Who, me?, Portikus, Frankfurt (2024); RACE TRAITOR, Padiglione
d’Arte Contemporanea, Milan (2024); and Adrian Piper: A Synthesis of Intuitions 1965-2016, The
Museum of Modern Art, New York (2018), which travelled to Hammer Museum, Los Angeles
(2018).

Image: Adrian Piper, The Probable Trust Registry: The Rules of the Game #1-3, 2013 (detail). Installation and participatory group

performance. © Adrian Piper Research Archive Foundation. Courtesy of the artist and Staatliche Museen zu Berlin,
Nationalgalerie.

THE 26™ SERPENTINE PAVILION | SERPENTINE SOUTH | 12 JUNE - 31 OCTOBER 2027

2027 will see the unveiling of the 26™ Serpentine Pavilion. This groundbreaking commission,
first launched in 2000 with Dame Zaha Hadid, has introduced the UK’s inaugural structures
by many of the most influential figures in international architecture.

In recent years it has grown into a highly anticipated showcase for emerging talents, from
Sumayya Vally, Counterspace (South Africa), the youngest architect to be commissioned, and
Frida Escobedo (Mexico), to Diébédo Francis Kéré (Burkina Faso) and Bjarke Ingels
(Denmark). In 2023 A table was designed by Lina Ghotmeh — Architecture (France and
Lebanon), in 2024 Archipelagic Void was designed by Minsuk Cho and his firm Mass Studies
(Seoul, South Korea), in 2025 A Capsule in Time was designed by Marina Tabassum
(Bangladesh) and in 2026 a serpentine was designed by Isabel Abascal and Alessandro Arienzo,
LANZA atelier (Mexico City).
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Each year’s commissions respond to the unique architecture of the Pavilion, inviting
audiences to experience the activated space. Once opened, the Pavilion becomes a stage for
live activations.

Image: Serpentine Pavilion 2026, a serpentine, designed by LANZA atelier, founded by Isabel Abascal and Alessandro Arienzo.
Aerial view © LANZA atelier. Photo: Iwan Baan. Courtesy Serpentine.

EXHIBITION | SERPENTINE X THE FLAG FOUNDATION PRIZE: GOZO YOSHIMASU |
SERPENTINE NORTH | 24 SEPTEMBER 2027 - JANUARY 2028

A 4

In autumn 2027, Serpentine will present a major solo exhibition of Gozo Yoshimasu (b. 1939,
Tokyo, Japan; lives and works in Tokyo, Japan). This exhibition, conceived in close dialogue
with the artist, marks the inaugural recipient of The FLAG Art Foundation Prize. Following its
presentation in London, the exhibition will be reimagined for The FLAG Art Foundation in
New York in spring 2028.

Launched to provide artists, at a significant stage in their careers with the time, freedom and
resources to develop and experiment with new work; Yoshimasu was the recipient selected by
a jury comprised of Michelle Kuo, Venus Lau, Hans Ulrich Obrist (Serpentine), Jon Rider (The
FLAG Art Foundation) and Rirkrit Tiravanija.

Having emerged from Tokyo’s interdisciplinary avant-garde of the 1960s, Yoshimasu is now
considered one of Japan’s most radical and celebrated figures of poetry. Through his work, the
artist has sought to express the multiplicity of writing and poetry, engaging with and
combining various disciplines such as performance, audio recording, painting, photography
and his own moving-image form known as gozoCiné. Attempting to ‘crack open the
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conventional composition of language to reveal the innate imperfections’, many of
Yoshimasu’s writings have served as scores for performances that that explore expressive
vocalisation, bodily gesture, movement, and diverse modes of enunciation.

Frequently experimenting with language, typography and punctuation, Yoshimasu’s
disruptive compositions extend beyond the written word into painting and mark making. A
notable example is the series Kaibutsu-kun (Dear Monster) (2012—-16) which responds to the 2011
Tohoku earthquake and tsunami, as well as the Fukushima Daiichi nuclear disaster.
Comprising 600 manuscripts, the series reflects on memory and trauma through an attempt
to locate what Yoshimasu describes as ‘possible poetry’ in the aftermath of these catastrophic
events. His visual poems combine line drawings, handwritten inscriptions, collaged elements
and vivid ink paintings, often rendering the text partially or wholly invisible. This process of
creation, destruction, remembrance and reckoning continues in later series such as Fire
Embroidery (2016-18) and Voix (2016-18), many of which will be on view at Serpentine. Beyond
Yoshimasu’s works on paper, the exhibition will bring together his extensive archive of sound
recordings, performance documentation, moving image and photography, offering audiences
a comprehensive overview of an artist working at the intersection of poetry, performance and
visual arts.

The exhibition will mark the first major solo institutional exhibition of the artist’s work in
both the UK and the United States. It will be accompanied by a dedicated catalogue and a
dynamic live programme, developed and produced collaboratively by both institutions.

Image: Gozo Yoshimasu, Voix I, 2019-2021. Sumi ink, red calligraphy ink, ink, stamp ink, coloured pencil, pencil, receipt,
calligraphy paper and manuscript paper, 44.5 x 44 cm. © Gozo Yoshimasu. Courtesy Take Ninagawa, Tokyo.

EXHIBITION | LISA BRICE | SERPENTINE SOUTH | 8 OCTOBER 2027 - 6 FEBRUARY 2028
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Lisa Brice (b. 1968, Cape Town, South Africa) is a London-based painter whose work challenges
traditional representations of women in art history. The exhibition brings together paintings
from the past five years alongside new works created in response to Serpentine’s location and
architecture. The galleries are organised around four settings that recur in Brice’s paintings:
the park, the studio, the bar and the fight arena, each a stage for her female protagonists.
Mirrors, doorways and reflections, recurring motifs in Brice’s work, are incorporated into the
exhibition’s scenography, extending the theatrical qualities of her paintings into the gallery
space.

New large-scale paintings created for Serpentine’s entrance and central gallery extend Brice’s
ongoing exploration of women’s self-defence, resistance and solidarity.

An illustrated catalogue accompanies the exhibition, surveying Brice’s practice to date
through new contributions responding to different bodies of work.

Image: Lisa Brice, Untitled, 2025. Pigment and natural water-soluble binders on linen. 5 Panels, each: 186.4 x 61.3 x 3.2 cm Overall
size: 186.4 X 306 x 3.2 cm. © Lisa Brice. Courtesy the Artist and Sadie Coles HQ, London. Photo: Katie Morrison

PUBLIC ART | CRISTINA IGLESIAS: MINERAL FOREST IN AN IRREGULAR PENTAGONAL
ROOM, 2025-27 | ON VIEW SPRING - AUTUMN 2027

In spring 2027, Serpentine and The Royal Parks will unveil a major public sculpture by Cristina
Iglesias (b. 1956, Donostia-San Sebastian, Spain) in Kensington Gardens. Situated in close
proximity to Serpentine South, Mineral Forest in An Irregular Pentagonal Room will be on view
from April to autumn 2027 and continues Serpentine’s long-standing tradition of public
presentations by internationally acclaimed contemporary artists, including Giuseppe Penone,
Yayoi Kusama, Gerhard Richter, and Christo and Jeanne-Claude, in The Royal Parks.
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Mineral Forest in an Irregular Pentagonal Room, 2025-27 is related to the artist’s Vegetation Room
series and expands on Iglesias’ exploration of geology, literature, architecture and psychology
that has occupied her practice for more than four decades. A roofless open-air room, Mineral
Forest in a Pentagonal Room is composed of a forest of densely textured columns that resemble
organic matter, inspired by vegetal and mineral forms. A place that can be entered both
physically and in one’s imagination, the sculpture opens up a passage to another dimension,
where a connection to the geological time scale can be felt. First presented in a solo exhibition
at Fundacié Catalunya La Pedrera in Barcelona, the work has been reconfigured for the
outdoor presentation in Kensington Gardens, where its external walls mirror the brown and
green hues of the surrounding trees, inviting visitors to consider the relationship between
sculpture and landscape, natural environment and manmade structure.

Iglesias writes: ‘The idea of slowing down proliferation, solidifying millennia of evolution
within layers of hardened matter puts our temporal existence into perspective.'

Cristina Iglesias’ practice is guided by a deep sensitivity for natural environments and built
form. Her large-scale environments and sculptures poetically shift audience’s temporal and
spatial perception and create contemplative spaces that slow down movement and prompt
embodied exploration and reflection. Iglesias’s recent solo exhibitions include Fundacio
Catalunya La Pedrera, Barcelona, Spain (2025); Frederik Meijer Gardens & Sculpture Park,
Grand Rapids, Michigan, US (2023); Museo Nacional Centro de Arte Reina Sofia, Madrid, Spain
(2013); Fondazione Arnaldo Pomodoro, Milan, Italy (2009); Museum Ludwig, Cologne,
Germany (2006) and Whitechapel Gallery, London, UK (2003). Iglesias represented Spain at
the Venice Biennale in 1986 and 1993. In recent years Iglesias has realised a number of large-
scale installations in public space, including Deep Fountain at Leopold de Wael Square in
Antwerp, Belgium (1997-2006); Forgotten Streams at Bloomberg’s headquarters in London
(2017); Inner Landscape (the Lithosphere, the Roots, the Water) at the Museum of Fine Arts in
Houston (2020); and Hondalea (Marine Abyss) at the Santa Clara Island lighthouse in San
Sebastian, Spain (2021).

Image: Cristina Iglesias, Bosque Mineral, 2025. Installation view at Fundacié Catalunya La Pedrera, Barcelona, 2025 © Cristina
Iglesias, VEGAP, Barcelona, 2025. Photo: Pau Fabregat

ARTS TECHNOLOGIES | FUTURE ART ECOSYSTEMS RSD FELLOWSHIP AND ARCHIVE
DISPLAY

09/18



—

The Future Art Ecosystems R&D Fellowship, Serpentine’s flagship programme supporting
artistic practice, research and experimentation in art and advanced technologies, will
continue in 2027.

Supported by a new three-year partnership with Glass Castle, which includes a significant
contribution towards one major commission each year, the fellowship supports the research
of pioneering practitioners working across art and technology. The programme connects
creative R&D with industry, academia and policy, creating opportunities for artists and other
practitioners to contribute to wider conversations around how emerging technologies are
developed, understood, governed and used.

Selected through an international open call for artists, curators, organisers, producers and
technologists, which attracted close to 1,000 applications, the 2026-27 Future Art Ecosystems
R&D Fellows Alfredo Salazar-Caro, Alice Bucknell, Auriea Harvey and Reina Mun are
undertaking original research through a six-month programme that concludes with public
events in Spring 2027. Their work explores how advances in Al are reshaping cultural
production, institutions and public life.

Spring 2027 will also see the commencement of the process of selecting the 2027-28 Future Art
Ecosystems R&D Fellows who will begin their work in September 2027.

The fellowship is founded on the belief that artists are not simply observers of technological
change, but essential contributors to shaping its direction and implications. Each fellow
receives a meaningful bursary, travel support to London, and dedicated mentorship to support
their research and development. Together, each cohort will bring diverse disciplinary
perspectives to questions at the intersection of technology, culture, governance and everyday
life.

Images left to right: Alice Bucknell, Auriea Harvey, Alfredo Salazar-Caro and Reina Mun.

FORMAFANTASMA | LEAD R8D FELLOWS, ECOLOGY
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A multi-year collaboration with Formafantasma, who will join the organisation as Lead R&D
Fellows, Ecology. The partnership strengthens Serpentine’s long-term commitment to
embedding environmental thinking across its programme, operations, and organisational
culture.

Formafantasma, the research-based design studio led by Andrea Trimarchi and Simone
Farresin, explores the environmental, historical, political, and social forces shaping
contemporary design. Working across Serpentine’s programmes and systems, they will help
develop new approaches to integrating ecological thinking into Serpentine’s day-to-day
activities and long-term strategy.

Beginning in summer 2026, the appointment will span curatorial guidance, institutional
advisory, and knowledge-building across exhibition-making, daily operations, resource use,
labour, and Serpentine’s civic role. The collaboration will begin with an in-depth research
phase to map Serpentine’s existing processes and systems, from curatorial practices to
operational structures, identifying opportunities for ecological intervention and long-term
change.

Running alongside this work, a multi-year public programme will invite audiences into the
process, creating opportunities to share, document, and disseminate the findings and
methodologies emerging from the ongoing research.

In 2020, Formafantasma presented Cambio at Serpentine North, a major research-led
exhibition examining the ecological, political, and economic dimensions of the global timber
industry.

Image: © Gregorio Gonella, courtesy of Formafantasma
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SERPENTINE EDITORIAL | SERPENTINE READER ISSUE Ill

Dedicated to innovation in long-form writing, Serpentine Reader provides a space for deep
research, reflection and creative exploration across diverse formats. Published annually, the
Reader brings together established and emerging artists, writers and thinkers, embracing
editorial experimentation and cross-disciplinary exchange.

The inaugural issue, Circulation, explored how we navigate flows of information, energy,
culture and meaning in an interconnected world. From the movement of history to the
recycling of ideas, it considered how circulation can enable renewal or reinforce existing
cycles. Contributors included Aria Dean, Nolan Oswald Dennis, Tosia Leniarska, Hana Pera
Aoake, Okwui Okpokwasili and Gary Zhexi Zhang.

Issue 02, I Hope This Finds You Well, asked what ‘wellness’ means as care becomes commodified
and automated. The issue examined how ‘being well’ is performed, managed and sold back to
us, even as collective conditions deteriorate. Contributors included Stephanie Wambugu, Eliot
Haworth, Alex Quicho, Anahid Nersessian, Joycelyn Longdon, Asa Seresin, David Lisbon and
Ebun Sodipo, with motivational stickers designed by Alake Shilling.

Issue 03 explores the collapsing boundary between horror and comedy, two genres united by
their capacity to unsettle, provoke and transgress. Drawing on the abject, the issue considers
the uneasy proximity of laughter and dread, pleasure and disgust, absurdity and violence.
From bodily excess and grotesque humour to surrealism and the absurd, it examines how
horror and comedy expose the contradictions of social and political life, asking when laughter
becomes a form of critique and when it risks becoming complicity. Contributors include
Ayoade Bamgboye, Matthew Barney, Sophie Becker, Florentina Holzinger, Kim Hyesoon, Tala
Madani & Nathaniel Mellors, Tala Madani, Julio Torres and Giinseli Yalcinkaya.

Image: Cover and back cover of The Reader © Serpentine, 2026. Photo: Studio Eskandar
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CURRENT PROGRAMME

EXHIBITION | JUSTIN CAGUIAT: CHANGE RINGING | SERPENTINE SOUTH | 8 OCTOBER
2026 - 10 JANUARY 2027
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Serpentine presents the first UK institutional exhibition of new and recent works by Justin
Caguiat, on view at Serpentine South from 8 October to 10 January 2027.

The exhibition is developed in collaboration with La Fundacién Sandretto Re Rebaudengo,
building on ideas first explored in Caguiat's recent site-specific installation Zodiac Machine in
Madrid. The project unfolded across the Santa Ana y la Esperanza Church, the nearby
Moratalaz Market and surrounding public spaces. This new body of works was influenced by
the Spanish architect Justo Gallego Martinez, specifically his Catedral de Justo, which he
designed and built single-handedly using only recycled and found materials. Like Zodiac
Machine, the exhibition at Serpentine South reflects Caguiat's longstanding interest in the
architecture and spiritual resonance of sacred spaces, as well as everyday urban
infrastructure.

Image: Justin Caguiat: Change Ringing, installation view, Serpentine South, 2026. Courtesy Serpentine. Photo: George Darrell

EXHIBITION | AMAR KANWAR | SERPENTINE NORTH | 22 SEPTEMBER 2026 - 31
JANUARY 2027

Serpentine presents a major solo exhibition of New Delhi-based artist and filmmaker Amar
Kanwar (b. 1964, New Delhi, India), one of the most prominent artists working in moving
image today. Presented at Serpentine North, the exhibition runs from 23 September 2026 until
31January 2027.

For over two decades, Kanwar has developed a distinctive body of lyrical films that move
between documentary, travelogue and visual essay to explore the specific conditions of the
Indian subcontinent. Having produced and directed numerous films and multi-video
installations, Kanwar’s poetic and contemplative works are frequently marked by the history
of his country, tracing the legacies of decolonialisation and the Partition of India and Pakistan.
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Whilst charged with a regional specificity and deeply personal histories, Kanwar’s work
grapples with some of the most pressing issues of our time. Reckoning with the past as a
means to better comprehend the present, Kanwar bears witness to social upheaval,
displacement, power, violence, justice and memory, ultimately revealing what unites — rather
than differentiates — us, regardless of geography or context.

Within the darkened galleries, visitors encounter a trilogy of transfixing films by Kanwar: the
feature-length Such a Morning (2017), the multi-screen installation The Peacock’s Graveyard
(2023), and a new multi-screen installation titled The Charcoal Man (2026).

The exhibition at Serpentine also marks the premiere of a new seven-screen film installation
commissioned by the Kiran Nadar Museum of Art, Delhi, titled The Charcoal Man. In ways, an
extension of The Peacock’s Graveyard, this new work emerges from the artist’s ongoing
engagement with the 1947 Partition of the Indian subcontinent into two nations. Building on
themes present in much of Kanwar’s work — particularly the interconnection, or coexistence,
of fact, fantasy and fiction — the artist has said that this work seeks “coherence from
disintegration, insight from fusion, and stories from within stories.” Presented in one of
Serpentine North’s Powder Rooms, the installation weaves together images and text and aims
to trace the cycles of betrayal, vengeance, illusion, passion, jealousy and rage that continue to
permeate society today.

The exhibition continues Serpentine’s ongoing dialogue with the artist that started with the
group exhibition Indian Highway in 2008. Presented at Serpentine South, the exhibition was
the culmination of extensive research across India that offered a snapshot of a dynamic
generation of artists working across a range of media. Since then, Kanwar contributed to
Serpentine’s Map Marathon in 2010, and in 2018 was included in On Earth, Structure and
Sadness: a Serpentine cinema programme that presented the work of artists who address
machines, infrastructure and their impact on landscapes and the biosphere.

Image: Amar Kanwar, The Peacock's Graveyard, 2023 (film still). Digital video installation, 7 screens, dimensions variable, 28 min.,

16 sec. Courtesy of the artist and Marian Goodman Gallery.

PUBLIC ART | JESUS RAFAEL SOTO: PENETRABLE BBC JAUNE (1999; 2023 EDITION |
SERPENTINE SOUTH | ON VIEW UNTIL 25 OCTOBER 2026
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Serpentine features the presentation of a public sculpture by Jesus Rafael SOTO, launching a
dynamic summer programme in the park. Situated in the vicinity of Serpentine South,
Pénétrable BBL Jaune (1999; 2023 Edition) is on show until 25 October 2026. This is the first
outdoor presentation of the artist’s work in the UK. Art situated in the park has become central
to Serpentine’s year-round activities, extending its exhibitions beyond the gallery walls and
into the surrounding landscape.

Pénétrable BBL Jaune (1999; 2023 Edition) exemplifies the artist’s lifelong interest in
movement, space and tactility. Born in Venezuela in 1923, SOTO became one of the leading
exponents of kinetic art and created more than seventy Pénétrable sculptures of various sizes
and colours throughout his seven-decade long career: works composed of metal rods and
nylon strands suspended in space through which viewers are invited to enter.

Image: Jests Rafael Soto, Pénétrable BBL Jaune (1999;2023 Edition). © Jests Rafael Soto / ADAGP, Paris 2026. Courtesy Atelier
Soto, Paris and Galerie Perrotin. Photo: George Darrell. Courtesy Serpentine

PUBLIC ART | GIUSEPPE PENONE: ALBERO FOLGORATO | SERPENTINE SOUTH | NOW
EXTENDED UNTIL 7 MARCH 2027
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Expanding on the significance of trees as a recurring motif throughout Penone’s work and
enabling the artist to “perceive the space of Serpentine as a continuum with the nature of the
park that surrounds it”, an outdoor monumental sculpture is presented on the plinth opposite
the gallery. The public artwork remains on view until Sunday 7 March 2027.

Albero folgorato (Thunderstruck Tree, 2012) is based on a hundred-year-old willow that grew
in Belgium, the sculpture depicts a willow tree struck by lightning with its wounds decorated
with gold. Penone cast the tree in bronze and lined its pulp with gold leaf, capturing the
invisible force of nature that sculpts its splintered shape and complex internal structure.

Last year, Serpentine presented Thoughts in the Roots, the most comprehensive institutional
exhibition of Giuseppe Penone in London (3 April — 7 September 2025).

Image: Giuseppe Penone, Albero folgorato (Thunderstruck Tree), 2012. Bronze and gold. ©Photo: George Darrell. Courtesy
Giuseppe Penone and Serpentine.

About Serpentine

Building new connections between artists and audiences, Serpentine presents pioneering
contemporary art exhibitions and cultural events with a legacy that stretches back over half a
century, from a wide range of emerging practitioners to the most internationally recognised
artists, writers, scientists, thinkers, and cultural thought leaders of our time.

Based in London’s Kensington Gardens, across two sites, Serpentine North and Serpentine
South, Serpentine features a year-round, free programme of exhibitions, architectural
showcases, education, live events and technological activations, in the park and beyond the
gallery walls.
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The Serpentine Pavilion is a yearly pioneering commission, which began in 2000 with Dame
Zaha Hadid. It features the first UK structures by some of the biggest names in international
architecture.

Public art has emerged as a central strand of Serpentine’s programme. Major presentations
include a collection of Eduardo Paolozzi’s sculptures (1987), Anish Kapoor’s Turning the World
Upside Down (2010), Lee Ufan presented Relatum - Stage (2018-19), Christo and Jeanne-Claude’s
London Mastaba in the Serpentine Lake (2018), I LOVE YOU EARTH by Yoko Ono (2021),
Dominique Gonzalez-Foerster In remembrance of the coming alien (Alienor), (2022), Alexandra
Daisy Ginsberg’s Pollinator Pathmaker (2022 - 2023), Gerhard Richter’s STRIP-TOWER (2023),

Yayoi Kusama’s Pumpkin (2024), Esther Mahlangu’s mural Umuntu ngumuntu ngabantu (2024)
Giuseppe Penone’s Albero folgorato (Thunderstruck Tree) (2012) and Idee di pietra (I1deas of Stone), 2010—
2024 (2025); and David Hockney’s 4 Year in Normandie, 2026. Pénétrable BBL Jaune (1999; 2023

edition) by Jesus Rafael Soto is currently on view in Kensington Gardens.

Proud to maintain free access for all visitors, Serpentine reaches an exceptionally broad
audience and maintains a profound connection with its local community.

For further details, please contact
Nicolas Smirnoff, Head of Communications, nicolass@serpentinegalleries.org; +44 7570 291

018
Esther Saunders-Deutsch, Press Manager, esthers@serpentinegalleries.org; +44 7879 1981 29

Follow Serpentine

@Serpentineuk
y  @Serpentineuk

f @SerpentineGalleries
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