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Hito Steyerl, After the Crash, 2009, 6’27’’ 
Hito Steyerl, Lovely Andrea, 2007, 30’ 
Hito Steyerl, November, 2004, 25’ 
Hito Steyerl, The Empty Centre, 1998, 62’ 
Adrian Piper, Shiva Dances with the Art Institute of Chicago, 2004 (excerpts, ca. 37’) 
 
Hito Steyerl, After the Crash, 2009, 6’27’’  
In After the Crash Steyerl tells the story of the 2008 global economic crisis through the example of 
an airplane junkyard in California’s Mojave desert. The airplane junkyard reveals the anatomy of all 
sorts of crashes, both metaphorical and real. Mixing documentary and found footage with fictional 
elements, Steyerl employs Sergei Tretyakov’s “biography of the object”, developed in 1929, the year of 
the stock market crash, which asserts that a description of an object’s life and death could reveal far 
more about the social relations surrounding it than the biography of an individual ever could.  
 
Hito Steyerl, Lovely Andrea, 2007, 30’  
Lovely Andrea documents Steyerl and her assistant Asagi Ageha’s journey through Japan’s bondage 
industry, as they search for a photograph taken of the artist for a bondage magazine in 1987 while 
she was a student in Tokyo. Composed of filmed, documentary footage and popular, found clips, 
Steyerl pushes at the boundaries of documentary filmmaking as the film loops around, but never 
quite attains, its stated subject.  



 
Hito Steyerl, November, 2004, 25’ 
“We are not any longer in the period of October, described by Eisenstein, when the Cossacks decide 
to join the Russian proletarians in Internationalist brotherhood during the Bolshevik revolution… In 
November, the former heroes become madmen and die in extralegal executions somewhere on a 
dirty roadside, and hardly anyone takes a closer look.” (Hito Steyerl) Reflecting on the crisis of self-
representation in contemporary revolutionary struggle, November is an attempt to narrate the life of 
the filmmaker’s friend Andrea Wolf through a series of portraits, both documentary and imagined, by 
the artist as well as government media outlets and other sources, which depict her, alternatively, 
hero, revolutionary and criminal.  
 
Hito Steyerl, The Empty Centre, 1998, 62’  
The Empty Centre is a portrait of a city – Berlin – focusing on a single, central location – Potsdamer 
Platz. Its landscape and architecture transform over time, through archival material and found 
footage, revealing key moments in Germany’s history. Ultimately, the post-cold war period sees the 
influx of international corporations into the heart of the city and its ensuing processes of 
marginalisation. As squats, alternative living and political projects give way to business centres, 
stones, glass and steel tell a story of human displacement and the contemporary condition.  
 
Adrian Piper, Shiva Dances with the Art Institute of Chicago, 2004 (excerpt, ca. 37’) 
Structured by a 2003 lecture at the Art Institute of Chicago that transformed into a spontaneous 
and moving group performance, Adrian Piper situates her seminal 1983 video, Funk Lessons in the 
evolving tradition of recent mainstream films that highlight the teaching of popular dance as a 
medium of self-transcendence and cross-cultural contact; and second within the broader 
philosophical context of The Color Wheel Series, which this video completes. The excerpts selected 
correspond to the first section of the lecture, where Piper shows Funk Lessons and a series of film 
clips. 
 

*** 
 
Hito Steyerl (b. 1966) lives and works in Berlin. Steyerl’s prolific filmmaking and writing occupies a 
highly discursive position between the fields of art, philosophy and politics, constituting a deep 
exploration of late capitalism’s social, cultural and financial imaginaries. Her films and lectures have 
increasingly addressed the presentational context of art, while her writing has circulated widely 
through publication in both academic and art journals, often online. She has had solo exhibitions at 
the Museum of Contemporary Art, Los Angeles (2016); Museo Nacional Centro de Arte Reina Sofia, 
Madrid; Artists Space, New York; Institute of Modern Art, Brisbane (2015); Van Abbemuseum, 
Eindhoven; ICA, London; Künstlerhaus Stuttgart (2014); Museum of Contemporary Art Chicago (2013); 
the Art Institute of Chicago; E-flux, New York (2012) and Chisenhale Gallery, London (2010), among 
others. Group exhibitions include the German Pavilion, 56th Venice Biennial, Venice, Italy; Cut to Swipe, 
Museum of Modern Art, New York (2014); Stedelijk Museum, Amsterdam; Bergen Triennial; Venice 
Biennale (2013); Taipei Biennial; Gwangju Biennial (2010); documenta 12, Kassel (2007) and Manifesta 
5, San Sebastian (2004). 
 
Adrian Piper (b. 1948) is a first-generation Conceptual artist who started exhibiting her artwork 
internationally at the age of twenty and received a Ph.D. in Philosophy from Harvard in 1981. She 
taught philosophy for 30 years. Her two-volume study in Kantian metaethics, Rationality and the 
Structure of the Self (2013) integrates desire into reason and standard decision theory into classical 
predicate logic. Her mixed media installation, The Probable Trust Registry, won the Golden Lion Award 
for Best Artist at the 56th Venice Biennale. Her seventh traveling retrospective will open at the 
Museum of Modern Art, New York, in March of 2018. 
 

*** 
Part of Focus on the Funk: Journeys… screening series 

Programmed in collaboration with Serpentine Galleries, London, 20-22 May 2016 


