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Celebrating the tenth anniversary of the Serpentine 
Marathon series, this year’ s Transformation 
Marathon invites artists, musicians, sociologists, 
anthropologists, writers, architects, scientists 
and philosophers to address cultural, political  
and physical shifts. The Transformation Marathon  
invokes the hidden knowledge of magic and 
alchemy. It investigates the strategies of cyborgs, 
magicians, parasites and storytellers to consider 
how to represent and effect change in the face  
of complexity. How can the arts and sciences 
reimagine aesthetics and politics? How are these 
individual and collective actions reflective of  
a precarious landscape?

Returning to the 24-hour format of the inaugural 
Interview Marathon in 2006, the Transformation 
Marathon takes place at the Serpentine Sackler 
Gallery on Saturday 17 October from 10am to 10pm 
and continues from midnight until noon on Sunday
18 October on the first Serpentine Radio broadcast, 
accessible at radio.serpentinegalleries.org.
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Julia Peyton-Jones  
Introduction

Hans Ulrich Obrist  
Introduction

Alejandro Jodorowsky 
filmed by  
Hans Ulrich Obrist

Steffi Czerny  
Introduction

Dorothea von Hantelmann  
Transformations of 
Art Institutions in 
Transforming Societies I

Dominique  
Gonzalez-Foerster  
It Looks Very Chaotic but 
Somehow It Makes Sense

Abraham Cruzvillegas, 
Jimmie Durham, Mark 
Godfrey and Hans Ulrich 
Obrist  in conversation 

Gabriel Ann Maher  
with Alice Rawsthorn  
Mediated Bodies

Hilary Cottam  
with Alice Rawsthorn  
Only the Lonely 
—Re-designing  
the Welfare State

Christien Meindertsma  
with Alice Rawsthorn  
Bottom Ash Observatory

10am—1pm 1—4pm

Adam Greenfield  
in conversation with 
Aimee Meredith Cox

Adrian Hon  
When There’s No Signal

Gabriella Coleman  
The Hacker as Parasite 

Juliet Jacques  
Before and After

Peter Wächtler  
Poem Against War

François Jullien  
The Silent 
Transformations

Durational

Company: Movements,  
Deals and Drinks 
(Myvillages)  
Company Drinks 
Serpentine Marathon Bar

Samson Kambalu  
Doing Time

Candice Lin  
and Patrick Staff  
Reading and Smoking

Koki Tanaka  
Precarious Tasks #15: 
Exchange of Our Clothes 
and Books as Exchanging 
Our Body and Thoughts

Saturday 17



7—10pm

Gilbert & George  
and Victoria

Keren Cytter  
stalker

Grace Wales Bonner 
with Moussa Dembele 
and Moussa Dembele 
Everythings for Real

Andrea Crespo  
Polymorphoses (epilogue)

Kim West  
1 Museum 2 Information  
3 Transformation

Dorothea von 
Hantelmann  
Transformations of 
Art Institutions in 
Transforming Societies II

Bruno Latour

Bruno Latour, Tino 
Sehgal and Hans Ulrich 
Obrist  in conversation

Nkisi  
Occult Instability

4—7pm

Etel Adnan

Robert Grenier  
drawings form nature:  
Transforming Letters to  
Reimagine/Write the 
World (in time remaining) 

Binyavanga Wainaina  
Like Polyps or Jellyfish  
but Tough

Marcus du Sautoy  
Granada, Goldberg and 
Ghosts

Mary Bauermeister  
1+1=3

Territorial Agency  
Transforming the 
Territories of the 
Anthropocene

Aimee Meredith Cox  
Shapeshifting and a Black  
Girl Sense of Space

Saskia Sassen  
Expulsions 

Eyal Weizman  
august clouds: in the 
absence of digital time, 
physical clocks—such  
as shadows and clouds 
—are the only time 
indicators. this allowed 
the reconstruction  
of one day in the 2014  
gaza war.

Stage design

Gabriel Ann Maher  
trans_formation sequence
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Samson Kambalu  
in conversation with  
Hans Ulrich Obrist

Rosi Braidotti  
Language Is a Virus

Katherine Angel  
and Helen Hester  
Technosexuals

Ayşe Gül Altınay with  
Nil Mutluer and Yıldız Tar  
Feminist and Queer 
Transformations of 
Politics, War and Peace  
in Turkey

Elysia Crampton  
March 5th Facebook Post

Jumana Manna  
A Magical Substance  
by Night

Jaakko Pallasvuo  
and Roy Boswell  
The Hunchback  
of South Bermondsey

William Pope.L  
Klingon Talk (Attempt 
Two): The Colony

Deep Lab   
Erasing Borders

Nick Bostrom  
Reading from 
Superintelligence: Paths, 
Dangers, Strategies

Lynn Hershman Leeson  
Selected Excerpts  
from The Infinity Engine

Haunted Machines  
Alchemy

Jude Crilly  
Calais Bounce

CAConrad  
with Mica Sigourney  
Magenta Capstone of 
Apex Poetry Interviews 
CAConrad

Steven Warwick 
(Heatsick)  
Heatsick: Exclusive  
mix of new works

Bill Kouligas  
Devoid

3—6am12—3amBefore 12am
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Alexandra Kleeman  
and Rachel Rose  
in conversation with  
Hans Ulrich Obrist

William Pope.L 
Klingon Talk (Attempt 
Two): The Colony

Federico Campagna  
with Peter Adamson, 
Charles Hope and 
Anthony Arthur Long  
Neo Antiquity: 
Transformations of 
Philosophy and Poetry

Lucy Mercer with  
Liz Berry, Ken Cockburn, 
Francine Elena, Alec 
Finlay, Harry Gilonis,  
Declan Ryan  
and Mark Waldron  
Neo Antiquity: 
Transformations  
of Philosophy and Poetry

Helen Benigson  
Cashino Desert 

Aram Saroyan  
with John Densmore  
Sawing the Wood

Patrick Mudekereza

Disobedient films  
with Jamie Perera  
Climate Symphony

Jalal Toufic  
An Outstanding 
—and Still Crazy— 
Task: Transforming 
Ourselves into Gods

Julieta Aranda  
Data: Synthetic 
Recollections of  
Things That Never 
Happened

Julia Tcharfas  
and Holly White  
Interspecies 
Communication

Sophia Al-Maria  
and Maurice Louca

Time Is Away  
Neither Created nor 
Destroyed

Judy Chicago  
in conversation with  
Hans Ulrich Obrist

Candice Lin  
To Recognise Oneself  
as Parasite

Koki Tanaka  
Sound of Democracy (Field 
Recording/September 14, 
2015/Tokyo)

Tim Etchells  
Time Piece / Interstitials

Samson Kambalu  
Why I Am So Clever

Gil Leung and  
Rebecca Lewin 
Commentary

Lorenzo Senni

6—9am 9am—1pm Throughout
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Reading 
and Smoking

Candice Lin and Patrick Staff
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Reading

In Stephen Buhner’ s book, Sacred 
and Herbal Healing Beers, he 
describes a recipe for liquorice  
ale, in combination with hops  
and black cohosh, warning that  
because of the three plants’ high 
phytoestrogen content ‘overuse 
in men… can stimulate breast 
growth—a somewhat painful 
experience. The breasts do not  
grow much, just enough to cause 
pain, nipple sensitivity, and 
attendant nervous fright from  
these conditions.’  He notes that 
reducing your intake will halt  
these symptoms. P. lightly circles  
the word ‘sensitivity’ in pencil, 
marking the page with a cat-shaped 
post-it note. These are the plant 
brethren of ‘ longtime companion’,  
‘spinster’, ‘lone aunt’.

P. shares Paul Grant and Shamin 
Ramasamy’s 2012 research 
paper, An Update on Plant 
Derived Anti-Androgens with 
a friend, a doctor.  She remarks 
she was surprised to learn 
there were so many ‘natural’ 
compounds out there that affect 
our hormones. ILY. and P. speak 
about reading counter narratives 
as queer practice, reading botanical 
texts queerly. What is ancient 
about herbalism and what is 
modern about gender transition? 

What is modern about herbalism 
and what is ancient about 
transitioning?

Hormones change the soft tissues  
in the body. Chinese Peony (Paeonia 
lactiflora) is native to central 
and eastern Asia and can cause 
aromatisation when synthesised in 
the body. Aromatisation is when 
the chemical composition of a 
molecular structure is altered by 
adding something called an aromatic 
ring, a ring of 6 carbon atoms with 
a hydrogen atom attached to each 
carbon (also called a benzene ring). 
So, in this case, the testo in your 
body becomes more like the shape 
of estro when you add the ring, and 
so it does estro things instead of 
testo things. The shape of a molecule 
determines its function. A bit like 
a lock and key, the right molecular 
key has to fit into the corresponding 
receptor lock on the surface of a  
cell in order to instruct that cell  
to do the thing the key molecule 
wants it to do.

C. reads about how the shape of 
the benzene molecule came to the 
scientist August Kekulé through 
a trance vision he had of the 
ouroboros, a snake eating its tail.  
The mystical nature of science. 
Fissures in rationalism and its 
authority. Nature is full of prescient 
hallucinations: the female penis of 
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obsfucation of knowledge around 
contraceptive and abortifacient 
plants. A 1705 edition of botanical 
illustrator Maria Sibylla Merian’s 
book on caterpillars and related 
plants in Dutch Suriname (collected 
for the colonial purposes of finding 
an alternative to the lucrative 
Chinese silkworm) included a 
notation under the Peacock Flower 
(Caesalpinia pulcherrima) that it 
was used by ‘the Indians, who are 
not treated well by their Dutch 
masters… to abort children, so that 
their children will not become slaves 
like they are. The black slaves from 
Guinea and Angola have demanded 
to be well treated, threatening to 
refuse to have children. They told 
me this themselves.’ A later edition 
of Merian’s Metamorphosis of the 
Insects of Suriname edited this 
out along with other indications 
of plants that could be used as 
abortifacients. 1

In Berlin in the late 1790s, the savin 
trees (Juniperus sabina) were 
ripped out in Tiergarten because 
visitors ‘showed too great an interest 
in them.’ 2 In 1935, as pro-natalist 
Nazis clamped down on abortion, 
cultivation of the savin tree was 

the Brazilian cave insect Neotrogla, 
the misandrist bacteria Wolbachia, 
inanimate matter springing forth 
with vulnerable forms of hairless 
baby mice. 

One could say, ‘it was a hairy 
situation’ as in difficult, sticky, 
entangled. Most bearded female 
saints grew facial hair as divinely 
inspired anti-marriage acts. But 
about half of women with hirsutism 
may have high levels of male sex 
hormones called androgens. Saw 
palmetto (Serenoa repens) has 
anti-androgenic effects, meaning 
it lowers levels of male hormones 
in the body. A preliminary study 
found that women with hirsutism 
who drank spearmint tea had less 
free testosterone in their blood.  
While pine pollen, taken regularly 
in concentrated tincture form, 
can increase energy levels and 
encourage hirsuitism.

On rewriting bodies of flesh and 
bodies of text, it’s interesting to note 
that an earlier edition of Rina Nissim’s  
Natural Healing in Gynaecology 
replaced the wording for a more 
explicitly stated abortion recipe to 
‘emmenagogues’, echoing an earlier 

Londa L. Schiebinger, Plants and Empire, (Cambridge, MA: Harvard UP), 
2004, p. 107–115.
Londa L. Schiebinger, Plants and Empire, (Cambridge, MA: Harvard UP), 
2004, p. 127.

1

2
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again forbidden. The Grimm 
Brothers’ fairy tale The Juniper  
Tree hints at this repressed 
knowledge of the tree’s contested 
bio– and necropolitics. In the tale, 
a mother makes a wish under the 
tree for a child. The child is born 
and the mother dies and is buried 
under the tree. The male child, the 
heir to the patriarchal lineage, is 
later killed by the stepmother, but 
is resurrected in the form of a bird 
and aided in his revenge through the 
assistance of the juniper tree, as if 
the tree regretted its role in offing 
the Nation’s future little soldiers  
for the imperial, patriarchal project.

More likely, it is the tree’s 
indifference that leads us to pluck 
and strip its leaves and bark— 
pounding, drying, mashing, drinking 
and smoking its parts in an attempt 
to still the moment where one points 
to the rings in a severed Sequoia’s 
trunk and says, ‘Here I was born, and 
here I died. It was only a moment for 
you; you took no notice.’ 3

Smoking

Inhaling and ingesting clouds. What 
we exhale is a fraction of carbon 
dioxide but mostly it’s leftover 
oxygen. The air we breathe contains 
21% oxygen and the rest is nitrogen. 
When we inhale, we don’t use all the 
air we inhale. There is such a thing 
called ‘dead space’ between our 
mouth and our lungs—the oxygen 
hangs around in that dead space. 
Soft tissues. If we picture the human 
body as an apartment building, 
we would see a semi-abandoned 
space like the (clouded, mist-filled) 
Bradbury building in Blade Runner.  
Some apartments are occupied and 
filled with genetically-modified toys, 
or lifetime companions (if you will) 
to the mad scientist whose job is 
create replicants of humanity. Some 
of the building is ‘dead space’. 10% 
of the apartments are filled with 
bacteria, climbing amok within the 
intricate filigree of the Victorian 
staircase, forging our impulses 
and desires. The scientist Lynn 
Margulis claimed that perhaps our 
consciousness itself evolved from 
bacterial movements to simple 
stimuli like warmth, food, and light.4

Vertigo (dir. Alfred Hitchcock, 1958)
Lynn Margulis and Dorion Sagan, ‘Speculation on Speculation,’ 
Slanted Truths, (New York: Springer–Verlag), 1997, p. 113–126.

3
4
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Smoke is a collection of airborne 
solid and liquid particulates and 
gases emitted when a material 
undergoes combustion, mixed with 
the quantity of air that is otherwise 
in the mass. Smoke is commonly 
thought of as an unwanted 
by-product of fire: stoves, candles, 
fireplaces, arson, forest fires, 
burning oil fields. Of cigarette 
smoke: second-hand, stale on your 
clothes, on your breath, a rasping 
voice, lung cancer. Soot marks from 
the smoke of a hot burning house 
fire can scorch a V into the walls,  
P. reads in a New York Times article. 
When an object catches fire, it 
creates such a pattern, as heat and 
smoke radiate outward; the bottom 
of the ‘V’ can therefore point to 
where a fire began. 

In an interview that P. sent to C., 
from The Los Angeles Review of 
Books, media theorist John Durham 
Peters says: ‘the question of what 
clouds mean is a deep one; reading 
clouds is the paradigm case of 
how to interpret nature and how 
not to.’ Clouds, he says, raise the 
fundamental questions of where 
significance lies. They are dense 
yet, some say, meaningless. They 

are packed full of signals: ask a 
sailor, a pilot, a farmer or a fireman 
what a cloud means.

The engineering view may seek 
to harness the many emanations 
of smoke for fumigation, 
communication or cooking ; for its 
offensive and defensive capabilities. 
For flavouring and preserving;  
for internal combustion. Pressure.  
In these instances it may become  
a usable toxin, a directed load  
and thrust, or a series of readable 
signs. In these instances, as is 
common in human engineering,  
it is mostly disembodied from its 
source and its own ecosystem  
and significance. A smoke screen  
not just obstructing an image, but 
thoroughly scrambling it.

James Lovelock and Lynn Margulis 
describe the Gaia hypothesis as 
a view of the Earth as a living 
organism where the clouds are the 
Earth’s lungs, the rivers and oceans 
are the blood, the land is the skeletal 
structure and the living organisms 
are the Earth’s senses.5 Projecting 
an anthropocentric metaphor has 
its limits and so the kingdom of 
plants is invoked in the example 

Lynn Margulis and Dorion Sagan, “The Atmosphere as Circulatory 
System of the Biosphere—The Gaia Hypothesis,” Slanted Truths,  
(New York: Springer–Verlag), 1997, p. 127–158)

5
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of the California redwood tree 
(Sequoia Gigantea). Thousands of 
centuries old, redwood trees are 
mostly composed (97%) of tissues 
we consider dead. Only a small rim 
of cells along the edge of the trunk 
is living. Similarly, the Earth as 
Gaia has a seemingly small crust 
of living organisms around a core 
we call ‘inanimate’. Viruses too are 
considered inanimate while bacteria 
are the animate, and in fact, the 
most prevalent life form on Earth. 
‘Bacteria initially populated the 
planet and have never relinquished 
their hold.’ 6 In what ways then are 
clouds alive? 

We could say, the clouds are 
eating us, even as we ingest their 
amorphous, malleable forms. 
Partially digested, their bodies hang 
within our ‘dead space’: reorganising, 
buoying. From within the cloud,  
we recognise our bodies are porous, 
despite the socio-scientific project 
that seeks to lead us to believe that 
our skins are an impermeable layer, 
a firewall. The earth’s crust, the 
Sequoia’s rim, the soot-marked V.  
We are, in fact, temporary 
coagulations of matter.

We want to in-and-ex-hale a fine 
mist. Feel smoke soak every part 
and become a part of all. Make your 
eyes water. What is the effect of a 
cloud on the gendered body during 
‘an era of extinctions, loss, shock, 
reassessment, and disorientation’? 7 
What are the usable toxins, the 
reorganising combustibles, emitted 
by smoking bundles of liquorice 
root and black cohosh? Or the 
sweet-scented mist infused with 
peony essence? In Lessons from 
a Starfish, Eva Hayward writes 
critically about theories of trans 
embodiment that see the body as a 
container that is somehow separate 
from the self. Like smoke, or the 
river, ‘the body, trans or not, is 
not a clear, coherent and positive 
integrity. The important distinction 
is not the hierarchical, binary one 
between wrong body and right 
body, or between fragmentation and 
wholeness. It is rather a question of 
discerning multiple and continually 
varying interactions among what 
can be defined indifferently as 
coherent transformation, decentered 
certainty, or limited possibility.’ 

Lynn Margulis and Dorian Sagan, What is Life?
Cleo Woelfle–Erskine, Transfiguring the Anthropocene, Stochastic 
Reimaginings of Human–Beaver Worlds.

6
7
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Nomadic Moves 
and Waves of Change

Rosi Braidotti
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These are strange times, and 
strange things are happening. Times 
of ever-expanding yet spasmodic 
waves of change which engender 
the simultaneous occurrence 
of contradictory effects. Times 
of fast-moving changes which 
do not wipe out the brutality of 
power relations, but in many ways 
intensify them and bring them to 
the point of implosion. Living at 
such times of fast change may be 
exhilarating, yet the task of thinking 
critically about these changes and 
representing them adequately in 
order to engage productively with 
the contradictions, paradoxes 
and injustices they engender is a 
perennial challenge. How to account 
for fast-changing conditions is hard 
work; how to escape the velocity of 
change is even harder. Unless one 
likes complexity, one cannot feel at 
home in the twenty-first century. 
Transformations, metamorphoses, 
mutations and processes of change 
have in fact become familiar in the 
lives of most contemporary subjects. 
They are also vital concerns, 
however, for the scientific, social, 
cultural and political institutions 
that are expected to manage them.    
 
Amidst accelerating and convulsive 
change, many traditional points 
of reference and age-old habits 
are being re-composed, albeit in 
contradictory ways. At such a 
time, more conceptual creativity 
is necessary and more discursive 

imagination is needed to fuel the 
conceptual leaps across inertia, 
nostalgia, aporia and other forms 
of critical stasis induced by our 
historical condition. Solidarity and 
a sense of global justice require 
adequate theoretical backing. ‘We’ 
need to learn to think differently 
about the kind of subjects we have 
already become and the processes 
of deep-seated transformation we 
are undergoing. 

If the only constant in the third 
millennium is change, then the 
challenge lies in how to think about 
processes, rather than concepts. 
We need to embrace complexity 
as a core value in both theoretical 
and cultural practice. This has 
implications that fly in the face of 
established academic conventions. 
In spite of multiple sustained efforts 
by theorists and practitioners 
alike, the mental habits of linearity 
and objectivity persist in their 
hegemonic hold over our thinking. 
It feels more familiar to think 
conceptually rather than in terms 
of processes and fluid flows of data. 
The vital force of ideas therefore 
tends to get frozen into fixed and 
substantive modes of thought: 
sedentary, identity-bound and self-
replicating. Inward-looking thinking 
breeds negativity and paranoia. 
Surely the point is not to persevere 
in who we are, but rather to cultivate 
what we are capable of and willing 
to become: the task ahead is how to 
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adequately express mutations and 
changes. This is however infinitely 
more pleasurable for those who 
are committed to engendering and 
enjoying transformations, than 
for those who can only experience 
them as a source of anxiety.

As nomadic subjects, we need 
neo-materialistic cartographies 
of situated—i.e. embedded and 
embodied—relational and affective 
subject positions. A cartography 
as a theoretically-based and 
politically-informed reading of 
the present, accounts for both 
spatial (socio-ecological) and 
temporal (genealogical) locations. 
A cartographic gesture sustains 
ethically accountable and politically 
empowering figurations of the 
transversal subject-assemblies or 
hybrid mixes we are in the process 
of becoming. Figurations render 
decentred and multi-layered visions 
of the subject as a dynamic and 
changing entity. The truth of the 
matter is always interstitial: it takes 
place in-between nature/technology; 
male/female; black/white; human/
nonhuman in the spaces that flow 
and connect. We live in the midst of 
permanent processes of transition, 
hybridisation and nomadisation 
and these in-between states defy 
the established modes of theoretical 
representation. The question of  
style is therefore crucial to processes 
of transformation: we need to 
reconfigure the subject in 

an intensive and affirmative mode, 
as transformers of intellectual 
energy and processors of the 
‘insights’ that we are exchanging. 
These ‘in’-sights are not to be 
thought of as plunging us inwards, 
towards a mythical ‘inner’ reservoir 
of truth. On the contrary, they 
are better thought of in the neo-
materialist mode as propelling us 
along the multiple directions of 
extra-textual experiences. Thinking 
is living at a higher degree, a faster 
pace, a multi-directional manner; 
a worldly and immanent praxis.

This cartographic approach allows
us to think of power relations 
simultaneously as the most ‘external’, 
collective, social phenomenon 
and also as the most intimate or 
‘internal’ one. Or rather, power is 
the process that flows incessantly 
in-between the most ‘internal’ and 
the most ‘external’ forces. 
As Foucault taught us, power is a 
situation, a position, not an object 
or an essence. Subjectivity is the 
effect of the constant flows or 
in-between inter-connections 
that  do not stop on the surface of 
issues of identity and power, but 
rather tackle their entanglement 
with issues of entitlement and 
power. Consequently, the task of 
developing adequate new figurations 
is relational, not individual. It needs 
to be the object of a collective 
discussion and public debates, as 
it cannot be determined by a single 
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individual. Such critical, discursive 
exchanges are at the heart of critical 
theory today.

The quest for alternative figurations 
to express the kind of internally 
contradictory multifaceted subjects 
that we have become is urgent 
because of our historical context. 
There is a noticeable gap between 
how we live in emancipated or 
post-feminist, multi-ethnic 
societies, with high technologies 
and telecommunication, and 
allegedly free borders that are in 
fact more and more militarised and 
controlled—to name just a few of 
our historical contradictions—
and how we represent to ourselves
this lived familiarity. This imaginative 
poverty can be read as a defensive 
reaction against the internal 
contradictions and schizophrenic 
ruptures characteristic of our era. 
Filling in this gap with adequate 
figurations is the great challenge 
of the present. Political figurations 
may be more effective to engender 
solidarity and resistance, here and 
now, than theoretical systems.

A figuration is a living map, a 
transformative account of the self 
—it’s no metaphor. Being nomadic, 
homeless, a migrant, an exile, 
a refugee, a Bosnian rape-in-war 
victim, an itinerant worker, 
an unregistered immigrant; these 
are not metaphors. These are 
highly specific geopolitical and 

historical locations—it’s history 
tattooed on your body. One may 
be empowered or beautified by 
it, but most people are not; some 
just die of it. Figurations attempt 
to draw a cartography of the 
power-relations that define these 
respective positions. They don’t 
embellish or metaphorise; they just 
express different socioeconomic 
and symbolic locations. They draw a 
cartographic map of power-relations 
and thus can also help identify 
possible sites and strategies of 
resistance. 

The feminist politics of locations is 
a form of radical immanence that 
produces affirmative figurations of 
subjects-in-process. It allows us to 
trace an accountable and yet flexible
route across the inner contradictions 
of our days. Feminists think through 
the body, not in a flight away from 
it. This in turn implies confronting 
boundaries and limitations. Critical 
theory in the feminist mode unfolds 
along zigzagging nomadic tracks 
supported by concepts such as 
embodiment and embeddedness, 
immanence, sexual difference, 
rhizomatics, affirmation, endurance 
or sustainability. Thinking about 
the body as a naturecultural 
continuum is a generative form of 
enfleshed or embodied materialism. 
It allows us to link major external 
events and power relations to issues 
of sexual intimacy, desire and the 
imaginary. Embodied and embedded 
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feminist politics of location produce 
higher degrees of complexity in 
the analysis of power. These 
concerns have become all the more 
urgent today, in the era known as 
the Anthropocene, when climate 
change and other environmental 
issues are confronting us with the 
limits of anthropocentrism and of 
sustainable life on this planet. A 
distinct tendency is emerging today, 
for instance in United Nations 
humanitarianism and corporate 
humanism, to assuage this anxiety 
by proposing a reformulation of 
a panhuman ‘we’, who is supposed 
to be in this together. To hastily 
recompose a new generic ‘we’ 
—a new endangered humanity, as 
a unitary category of vulnerability 
just as it emerges as a threatened 
or endangered entity is at best a 
problematic move. I have serious 
doubts about the productive value 
of a panhuman bond forged by a 
reactive sort of cosmopolitanism 
that expresses intense anxiety 
about the future of our species.  

The literature and the cultural 
production about extinction has 
taken the theme of transformation 
to a new height or depth of intensity.  
There is no question that the generic 
figure of the human—‘we’—is in 
trouble and this is a serious matter.
Many commentators seem struck 
by moral and cognitive panic at
the prospect of the future of the 
human. But such urgency does not

warrant generic reconstructions 
of  ‘Humanity’ and a tacit new 
consensus about something we may 
call ‘the human’. I would argue
for the need for more complex 
cartographies, to keep tracking the 
changing perceptions and multiple 
new formations of the ‘human’ 
in the globalised, technologically 
mediated and ethnically diverse 
world we inhabit. 

The differential locations of 
different human peoples in the 
globalised world today prevent 
any generalisations about a global 
we. ‘We’—the dwellers of this 
planet at this point in time—are 
confronted by a number of painful 
contradictions: an electronically 
linked pan-humanity which however 
is more fragmented than ever and 
split by cruel internal fractures, 
economic disparities, xenophobic 
fears and violence. Humanity is 
re-created as a negative category, 
held together by shared vulnerability 
and the spectre of extinction, but 
also struck down by environmental 
devastation, by new and old 
epidemics, in endless ‘ new ’ wars 
that innovate on ways of killing, 
in the proliferation of migrations 
and exodus, detention camps and 
refugees’ centres. The staggering 
inequalities engendered by the 
global economy make for violence 
and insurrection; the appeals for new 
forms of cosmopolitan relations are 
often answered by necro-political 
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acts of violence, destruction and 
assassination, not only by the official 
enemies of the west—Muslim 
extremists—but also by home-grown 
killers who, in Europe, are the likes 
of Anders Behring Breivik.1

In such a context, it is important to 
keep the critical perspective wide 
open and not give in to foregone 
conclusions about the transition the 
‘human’—and ‘Humanity’—is going 
through. Transformations do not 
unfold in a linear and teleological 
manner, but rather in a circular 
and multi-directional manner. 
We cannot allow for any foregone 
conclusions to short-circuit the 
generative potential of the process 
of transformation. What we need 
is careful negotiations in order to 
constitute new subject positions as 
transversal alliances among different 
humans and between human and 
non-human agents, accounting for 
the perpetuation of established 
hierarchical relations and processes 
of exclusion, as well as the ubiquity 
of technological mediation. 

Instead of taking a flight into an 
abstract idea of a ‘new’ pan-humanity 
bonded in shared vulnerability 
or anxiety about survival and 
extinction, in a world risk society 

I want to plea for affirmative 
politics grounded on immanent 
inter-connections in a transnational 
ethics of place. What we need is 
embedded and embodied, relational 
and affective cartographies of 
the new power relations that 
are emerging from the current geo-
political and post-anthropocentric 
world order. Class, race, gender 
and sexual orientations, age and 
able-bodiedness are more than 
ever significant markers of human 
‘normality’. They are key factors in 
framing the notion of and policing 
access to something we may 
call ‘human’ or ‘humanity’. Yet, 
considering the global reach of the 
problems we are facing today, in 
the era of the ‘Anthropocene’, it 
is nonetheless the case that ‘we’ 
are indeed in this anthropocenic 
crisis together. Such awareness 
must not however obscure or flatten 
out the power differentials that 
sustain the collective subject (‘we’) 
and its endeavor (this). ‘We’ need 
to acknowledge that transformation 
is not a unitary process and 
that there may well be multiple 
and potentially contradictory 
projects at stake in the complex 
re-compositions of ‘the human’ 
right now: many contested ways 
of becoming-world together.

The Norwegian mass murderer and confessed perpetuator of the 2011 
attacks in Oslo and on the island of Utoya, who killed respectively eight 
and 69 people, mostly Socialist youth.

1
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Like a drop
of ink
as it hits

the water—
the whole
glass

going black:
in death
and vision,

decompression—
the soul
united

across
space and
time;

the heart
that was
blind,

a healed thing,
whole.
This

is what
the poet knows
and how he

grows apart.
Oh foolish one,
oblivious

of broken
light:
the one contained

holds the day,
he one apart
the night.

Day And Night

Aram Saroyan









Aimee Meredith Cox

Excerpt from 
Shapeshifters: Black Girls 

and the Choreography 
of Citizenship

32

Transformation Marathon



Shapeshifting is a term that appears 
in science fiction when beings shift 
form—most often from human 
to animal or extraterrestrial entity. 
Shapeshifting is also a term used 
to talk about the mutable nature 
of molecules and genes, the 
transformations of self and spirit 
that occur during rituals, changing 
energy fields during hypnosis, 
and computer coding. The meaning 
of shapeshifting that I find to be 
most usefully aligned with the 
cultural work of Black girls, oddly 
enough, comes from an introduction 
to a series of logic puzzles that 
explains how to cognitively 
approach resolving the puzzles. 
Here shapeshifting is defined as 
a method used to “find solutions, 
master concentration, recall, 
recontextualise ideas, and map 
out plans” (Schreiber 2012). The 
emphasis on memory and mapping 
is significant because they reflect 
the ways in which young Black 
women mobilise history, whether 
officially documented or bricolaged 
through recall and desire, to give 
new meaning to social contexts that 
engender cartographic capacities 
beyond particular physical or 
ideological sites. The shapeshifting 
practices of young Black women 
compel us to move from where we 
are and how we see and talk about 
our globalised neocolonial realities 
to a “society whose outcomes 

cannot be fully known” (Purcell 2014, 
145). I have chosen not to hyphenate 
shapeshifters as an aesthetic nod to 
the mutually constructing and mutually 
disruptive relationship between the 
contexts and the shifts within them 
that are catalysed by Black girls. 
They touch and reciprocate.

Perhaps because I trained for most 
of my young adult life as a professional 
ballet and contemporary dancer, 
the term choreography seems to me 
to be the most apt descriptor of young 
Black women’s interactions with the 
institutions and practices of the state. 
Choreography is concerned in a very 
fundamental sense with the ordering 
of bodies in space. Choreography 
is shapeshifting made visible. 
Choreography is embodied meaning 
making, physical storytelling, affective 
physicality, and an intellectualised 
response to the question of how 
movement might narrate texts that 
are not otherwise legible. Social 
choreography, as performed by 
the young Black women in this 
book, privileges and celebrates the 
instability and flexibility of identity 
in variously configured locations 
that are more than “merely containers 
for human complexities and social 
relations” (McKittrick 2006, xi). 
Choreography, in its most radical 
sense, can disrupt and discredit 
normative reading practices that 
assess young Black women’s bodies 
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as undesirable, dangerous, captive, 
or out of place. Choreography 
suggests that there is a map of 
movement or plan for how the body 
interacts with its environment, but 
it also suggests that by the body’s 
placement in a space, the nature of 
that space changes. In the world of 
concert dance, choreography was 
something that, as paid dancers, 
we had to learn and master, using 
our bodies to express the intent and 
feeling a choreographer embedded 
in a sequence of steps. Being able to 
pull this off required a combination 
of virtuosity in physical technique 
and affective manipulation—or, in 
other words, the ability to execute 
the steps and infuse them with 
feeling. While I was dancing with 
Ailey II, I would often hear the 
mandate “Stay in your body!” hurled 
at dancers during rehearsals. Until 
my recent analysis of young Black 
women’s relationship to their bodies 
and space, I did not understand 
what the imperative to stay in the 
body could fully convey. Staying in 
the body asks that the dancer move 
from a place of intuitive knowing 
that allows movement to both feel 
and look organic. It also means 
moving from the center of your body 
and extending outward rather than 
allowing your extremities or the 
technical demands of the movement 
to finally dictate your body’s journey 
in space. Exceptional dancers are 

able to give the impression that 
they are deeply in their bodies as 
they transcend it—carving stories, 
meanings, memories, and images in 
space that surely emanate from the 
physical being, but somehow appear 
to make the body irrelevant, despite 
its virtuosity.

The young women in Shapeshifters 
stay in their bodies to rewrite the 
socially constructed meanings 
shackled to them. The body, like 
the notion of home for these young 
women, can be by turns a space 
of safety and protection or one 
of instability and expulsion. In 
the body as well as in home spaces, 
the ways of establishing inclusion 
are inherently unpredictable for 
young Black women. They are 
aware that if they rely on socially 
determined assessments to define 
their self-worth, they would be 
exiled from their own bodies and any 
home spaces they might establish 
for themselves—a state of eternal 
homelessness. Young Black women 
propose the possibility that the 
body may be the space to which we 
may finally come home, or where 
we make a new one. Staying in the 
body, therefore, may very well mean 
moving in and, most importantly, 
beyond it to locate new ways of 
imagining oneself and of remaking 
one’s surroundings. Choreography, 
as I use it in the context of this 
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ethnography, shows how young 
Black women read their location 
in social contexts with consequences 
that may lead to shifts in those 
spaces, themselves, and the 
processes through which they 
are seen and assessed.

I apply choreography to the 
theoretical project of Black feminism 
that is interested in dislocating 
Black women’s “entrenched fixity” 
(P. Collins 1998, 4) at the bottom 
of social hierarchies throughout 
historical changes in economic 
and political processes at the local 
and global level. Tropes of Black 
girls’ marginalisation, isolation, 
victimisation, and absence are so 
pervasive that they conceal Black 
girls’ centrality in the social spaces 
they inhabit as well as how girls 
nurture connections, relationships, 
and community in these spaces. 
These creative and strategic 
efforts are missed when we look 
through the lens of binaries that 
reinforce individual attainment 
over relationships and community. 
Paying attention to shapeshifting 
and choreography thus forces 
theorising to move “away from 
analyses of injustice that re-isolate 
the dispossessed” (McKittrick 
2011, 958).

35

Aimee Meredith Cox



Transformations 
of Art Institutions in 

Transforming Societies

Dorothea von Hantelmann
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An art institution staging a Marathon 
on transformation in 2015 tells us  
as much about the state of today’s 
society as the Crystal Palace reflected 
mid-19th century productivism, or 
as early modern curiosity cabinets 
connect to the rise of consumer 
culture. Art institutions are mirrors 
of the socio-economic order of their 
time, whose basic parameters they 
practice and enact. We can retrace 
the entire history of individualisation  
by following the increase of wall 
space between paintings in 19th  
and 20th century galleries. We can 
comprehend the transition of early 
market societies into consumer 
societies alongside the transformation 

of 19th century museums into white 
cubes. And we can analyse the 
contemporary experience society  
on the basis of the way it transforms 
the white cube into time-based 
experiential spaces. Art institutions 
are deeply linked to the values and 
categories that constitute a given 
time, which is why they have to keep 
transforming in order to adjust and  
to remain what they always have been:  
a contemporary ritual. Looking at  
art spaces from the 16th century to 
the present day as a series of decisive 
moments of transformation, we may  
find that the transformations of our 
epoch are asking for a new kind  
of ritual, after that of the exhibition.
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Precarious Tasks #15: 
Exchange of our 

Clothes and Books as 
Exchanging our Body 

and Thoughts

Koki Tanaka
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Clothes and books are related to 
our body and thoughts. Just as the 
clothes we wear carry our personal 
history through the way that our 
body fits in them, the books we read 
carry our personal history through 
the thoughts we form from their 
reading. Because of that, we like to 
talk about what we read, and we take 
care of the clothes that we wear.

Bring your books and clothes to 
the Transformation Marathon to 
exchange with someone else’s. Not 
the clothes you don’t like but the 
ones you do. Not the books you  
don’t read anymore but those you 
like to read again and again. Your 

favourite things will be gathered here 
temporarily and distributed to others 
to share in your body and thoughts. 
In taking home someone else’s 
belongings, their personal history 
will become your own.

Please bring your clothes and 
books to the Transformation 
Marathon.
 
Take away anything you like 
from the platform.
 
Take care of these books and 
clothes as if they are your 
body and thoughts.

1—

2—

3—
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Etel Adnan (born 1925, Beirut) 
is a Lebanese-American poet, 
painter and writer based in Lebanon, 
Paris and the USA. A powerful 
voice in feminist and anti-war 
movements, Adnan taught philosophy 
in California for fourteen years. 
Adnan’s publications include Sitt 
Marie-Rose (1978), a novel set before 
and during the 1975-1990 Lebanese 
Civil War; The Arab Apocalypse 
(1989); In the Heart of the Heart 
of Another Country (2005); Seasons 
(2008); and Master of the Eclipse 
(2009). Recent exhibitions include 
dOCUMENTA (13), Kassel (2012).

Peter Adamson is Professor of Late 
Ancient and Islamic Philosophy at 
the LMU in Munich. A special focus 
of his research is the output of the 
translation circle of al-Kindi, on 
which he has written The Arabic 
Plotinus (Duckworth, 2002) and 
Al-Kindi (OUP, 2007) He is also 
editor or co-editor of  several books, 
including The Cambridge Companion 
to Arabic Philosophy (CUP, 2004). 
He is the host of the podcast  series 
The History of Philosophy Without 
Any Gaps (also published in book 
form by OUP).

Sophia Al- Maria is an artist 
and writer based in London. Her 
first book The Girl Who Fell to Earth 
(HarperCollins, 2012) was published 
in Arabic (Bloomsbury, Qatar) in the 
summer of 2015. In 2014, she had 
her first solo show, Virgin with a 

Memory at Cornerhouse, Manchester. 
In 2016 she will premiere a series 
of new videos at the Whitney 
Museum in New York. 

Ayşe Gül Altınay (Sabanci 
University, Istanbul) works on 
militarism, (post)memory, genocide, 
violence and gender. Among her 
publications are The Myth of the 
Military-Nation: Militarism, Gender 
and Education (Palgrave Macmillan, 
2004); and The Grandchildren: 
The Hidden Legacy of “Lost” 
Armenians in Turkey (with Fethiye 
Cetin, trans. Maureen Freely, 
Transaction, 2014). Since 2003, 
Altınay has been co-hosting the 
weekly radio program Hikayenin 
Kadin Hali (The Women’s Side 
of the Story) on Acik Radyo (Open 
Radio) in Istanbul. In 2014, she 
co-curated (with Isin Onol) the 
exhibit Mobilizing Memory: Women 
Witnessing (Istanbul, DEPO).

Katherine Angel is the author 
of Unmastered: A Book On Desire, 
Most Difficult To Tell (Penguin/
Allen Lane, Farrar Straus & Giroux). 
She is a Lecturer in Creative 
Writing at Kingston University, 
and is completing her second book, 
an exploration of subjectivity 
and selfhood in contemporary 
sex research. She has a PhD from 
the University of Cambridge’s 
History and Philosophy of Science 
Department, and has held research 
fellowships at the University 
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of Warwick and Queen Mary, 
University of London. Her writing 
has appeared in The Independent, 
Prospect, The New Statesman, Aeon, 
The Los Angeles Review of Books, 
and Five Dials, and she reviews for 
the Times Literary Supplement 
and Poetry Review. She also 
collaborates with performance 
group The Blackburn Company  
on live art readings.

Central to Julieta Aranda’s 
practice are her involvement with 
circulation mechanisms and the 
idea of a “poetics of circulation”, 
her interest in science-fiction, 
space travel and zones of friction, 
the possibility of a politicised 
subjectivity through the perception 
and use of time, and the notion of 
power over the imaginary. Julieta 
Aranda’s work spans installation, 
video and print media, with a 
special interest in the creation and 
manipulation of artistic exchange 
and the subversion of traditional 
notions of commerce through art 
making. As a co-director of online 
platform e-flux with Anton Vidokle, 
Julieta Aranda has developed the 
projects Time/Bank, Pawnshop, 
and e-flux video rental, all of which 
started in the e-flux storefront in 
New York, and traveled to many 
venues worldwide.

Mary Bauermeister (born 1934) has 
been working as an artist for over 
sixty years. Her studio in Cologne 

from 1960 to 1962 is considered 
one of the birthplaces of the fluxus 
movement. She held her first solo 
exhibition in the Stedelijk Museum 
in Amsterdam in 1962 and afterwards 
she moved to New York. Since 1972 
she has been living and working in 
Germany. Her works are presented 
in many private and public collections 
collections including the MoMA, 
Guggenheim and Whitney museums 
in New York, the Hirshhorn Museum 
in Washington, and the Museum 
Ludwig in Cologne.

Helen Benigson creates immersive 
video and sound environments, which 
become layered sets for scripted 
and choreographed performances, 
played out in messy, awkward 
and anxious digital carnivals. 
Collaborating with casts of volunteers 
and participants: amateur and 
professional weightlifters, spray tan 
beauticians, dancers, ‘tequila-girls’, 
strippers and midwives, her practice 
provokes a multi-sensory site-specific 
experience, exploring contemporary 
game-playing, sharing and the 
corporeal, public space. Her work is 
situated between the economies of 
online bodies and ‘real-life’ locations, 
actual territory, and the visual and 
libidinal performances that connect 
these spaces.

Liz Berry was born in the Black 
Country and now lives in Birmingham. 
She received an Eric Gregory Award 
in 2009 and won the Poetry London 
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competition in 2012. Her poems have 
appeared in many magazines and 
anthologies, been broadcast on BBC 
Radio and recorded for the Poetry 
Archive. Liz’s debut collection, 
Black Country (Chatto & Windus, 
2014), was a Poetry Book Society 
Recommendation, received 
a Somerset Maugham Award and 
won the Forward Prize for Best 
First Collection 2014. Black Country 
was chosen as a book of the year 
by The Guardian, The Telegraph, 
The Mail, The Big Issue and The 
Morning Star.

Nick Bostrom is Professor in the 
Faculty of Philosophy at Oxford 
University. He is the founding 
Director of the Future of Humanity 
Institute, the author of New York 
Times Bestseller Superintelligence: 
Paths, Dangers, Strategies, and 
was named one of Foreign Policy 
magazine’s Top 100 Global Thinkers. 

Roy Boswell (born 1983, Helsinki) 
is a sound dramatist, writer and 
performer. His working methods 
focus on audio, text, radio and social
interaction. He works in Finnish 
contemporary dance and other forms 
of performance both in Finland 
and abroad.

Rosi Braidotti (B.A. Hons. Australian 
National University, 1978; PhD, 
Université de Paris, Panthéon-
Sorbonne, 1981; Honorary Degrees 
Helsinki, 2007 and Linkoping, 2013; 

Fellow of the Australian Academy 
of the Humanities (FAHA), 2009; 
Member of the Academia Europaea 
(MAE), 2014; Knighthood in the 
order of the Netherlands Lion, 
2005) is a distinguished University 
Professor and founding Director 
of the Centre for the Humanities at 
Utrecht University. Her latest books 
are: The Posthuman, Cambridge: 
Polity Press, 2013; Nomadic Subjects, 
New York: Columbia Univ. Press, 
2011 and Nomadic Theory: The
Portable Rosi Braidotti, Columbia 
University Press, 2011b. 
rosibraidotti.com

CAConrad’s childhood included 
selling cut flowers along the
highway for his mother and  
helping her shoplift. He is the 
author of seven books, he latest  
of which is titled ecodeviance:  
(Soma)tics for the Future Wilderness 
(Wave Books, 2014). He is a 2015 
Headlands Art Fellow, and has  
also received fellowships from 
Lannan Foundation, MacDowell 
Colony, Banff, Ucross, radar, and  
the Pew Center for Arts & Heritage.  
He conducts workshops on  
(Soma)tic Poetry and Ecopoetics.
CAConrad.blogspot.com

Federico Campagna is a Sicilian 
philosopher based in London. 
His current work revolves mainly 
around the ontological and ethical 
challenges posed by contemporary 
nihilism, and the possibility of 
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a philosophical architecture of 
emancipation. His latest book 
The Last Night: Antiwork, Atheism, 
Adventure, was published by Zero 
Books in 2013. He works at Verso 
Books and is a PhD candidate at 
the Royal College of Art.

Judy Chicago is an artist, writer 
and educator whose work has helped 
shape the agenda for women’s art 
over the past five decades. She 
came to prominence during the late 
1960s and early 1970s when she 
challenged the male-dominated art 
landscape by creating innovative 
work from a women’s perspective, 
thereby helping to change the 
course of art history.

Ken Cockburn is a freelance poet, 
translator, editor and writing tutor 
based in Edinburgh, who regularly 
collaborates with visual artists 
on book, exhibition and public art 
projects. Recent publications include 
Veined with Shadow-branches,  
with painter Andrew Mackenzie; 
While yet we may, made for the 
exhibition Wordsworth & Basho: 
Walking Poets at Dove Cottage, 
Grasmere; and the road north:  
a journey round Scotland guided by 
Basho’s oku-no-hosomichi, with  
Alec Finlay, all 2014. Out of Books 
(out-of-books.com) was another 
collaboration with Finlay,inspired  
by Boswell and Johnson’s famous 
‘tour’ to the Hebrides of  1773; they 
are currently working on a book.

Trained as a cultural anthropologist, 
Gabriella Coleman researches, 
writes and teaches on computer 
hackers and digital activism.  
Her first book was Coding Freedom:  
The Ethics and Aesthetics of 
Hacking. Her new book, Hacker, 
Hoaxer, Whistleblower, Spy:  
The Many Faces of Anonymous,  
has been named as Kirkus Reviews’ 
Best Books of 2014. Coleman holds 
the Wolfe Chair in Scientific and 
Technological Literacy at McGill 
University and has given numerous 
talks on hackers, digital activism, 
open source production and 
intellectual property law.

Company: Movements,  
Deals and Drinks is a project 
by international artist group 
Myvillages, founded in 2003 by 
Kathrin Böhm (Germany/UK), 
Wapke Feenstra (The Netherlands) 
and Antje Schiffers (Germany). 
The Company: Movements, Deals 
and Drinks project, led by Böhm, 
links the history of east Londoners 
going fruit and hop-picking in Kent 
to the set up of new community 
drinks enterprise in the London 
Borough of Barking and Dagenham. 
The project was commissioned by 
arts organisation Create and was 
selected as the winner of the 2014 
Create Art Award. In 2015, the 
project registered as a Community 
Interest Company with the name 
Company Drinks. 
c-o-m-p-a-n-y.info
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Hilary Cottam is a designer, 
innovator and social entrepreneur. 
Cottam’s recent work has focused 
on reform of the British welfare 
state. New designs include a service
to support the elderly, a radical 
approach to families with complex 
needs and work with the unemployed. 
Cottam has worked internationally 
and advised governments in Latin 
America, Africa and the U.K. 
In 2005, Cottam was awarded the 
prestigious UK Designer of the 
Year prize and in 2007 the World 
Economic Forum named Cottam as 
a Young Global Leader in recognition 
of her work on social change. 
hilarycottam.com @hilarycottam 

Aimee Meredith Cox is a cultural 
anthropologist and movement  
artist who teaches at Fordham 
University. She is the author of 
Shapeshifters: Black Girls and  
the Choreography of Citizenship 
(Duke, 2015) and the forthcoming 
edited volume, Gender & Space 
(MacMillan). She has written  
peer-reviewed articles and book 
chapters on performance, race and 
gender in youth culture, and the 
politics of cultural production. Cox 
is a former professional dancer who 
toured widely with Ailey II/The 
Alvin Ailey Repertory Ensemble.  
She is the founder of BlackLight, a 
young women of color-led activistart 
initiative that produced community-
based projects in Detroit, Newark, 
and New York City.

Andrea Crespo (born 1993, Miami, 
USA) lives and works in New 
York. Solo exhibitions include: 
Hester, New York (2015); Kraupa-
Tuskany Zeidler, Berlin (2015). 
Selected group exhibitions include 
Associazone Barriera, Turin 
(forthcoming, 2015); Institute of 
Contemporary Arts, London (2015); 
Museum Fridericianum, Kassel 
(2015) and Rowing Projects, London 
(2014). Their work is the subject 
of an upcoming solo exhibition at 
Swiss Institute, New York. 

Elysia Crampton is a  
Bolivian-American sound artist 
and writer living and working in 
La Paz, Bolivia. Elysia grew up 
between Nuevo Leon, Mexico and 
Southern California, USA, later 
moving to Virginia, where she 
wrote and recorded her first album, 
‘American Drift’, near West Virginia 
in the George Washington National 
Forest. Elysia has performed and 
spoken publicly across Europe 
and the United States.

Jude Crilly, based in London and 
Amsterdam, works in open structure 
between sound, live event and 
installation. Her work encompasses 
writing, moodscapes, live encounters, 
object-making and sets, to explore 
the possibilities of horror and 
humour in an age of double-thinking, 
double-guessing and double-speak. 
Recent exhibitions and projects 
include guruji, Horse Hospital, 
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London; Adjacent Realities, Austrian 
Cultural Forum, London; ‘flu, The 
Function Room, London; i’m ok, you’re 
ok, Camden Art Centre, London; The 
Bothy Project, Highlands, Scotland; 
Rupert Residency Program, Vilnius, 
Lithuania and Hospitalfield artist 
residency, Scotland.

Abraham Cruzvillegas is an  
active member of the Intergalactic 
Taoist Tai Chi Society. For the 
past few years, Cruzvillegas has 
created a body of research under 
the title autoconstrucción or 
‘self-construction’, which involves
some simultaneous ‘autodestrucción’, 
‘reconstrucción’ and ‘autoconfusión’.  
In 2015, Cruzvillegas participated 
in the 12th Havana Biennale as well 
as in solo shows at Gdańska Galeria 
Miejska,  Poland ; Mali, Lima, Peru; 
and ArtSonje Center in Seoul, South 
Korea. This year, his collected 
writing will be published  by Harvard 
University Press, under the title 
The Logic of Disorder. Recently he 
was commissioned for a site-specific 
commission at Tate Modern’s 
Turbine Hall. For this, his sculpture 
Empty Lot will be exhibited until 
April 2016.
 
Keren Cytter was born in 1977 
in Tel Aviv, where she also studied 
visual art at the Avni Institute of 
Art. She currently lives and works 
in New York. Recent solo exhibitions 
and performances of Cytter’s work 
include Museum of Contemporary 

Art Chicago (2015); Kunsthal 
Charlottenborg, Copenhagen (2014);
State of Concept, Athens (2014); 
Der Stachel des Skorpions, Museum 
Villa Stuck, Munich (2014); Institute 
Mathildenhöhe, Darmstadt, (2014); 
Where Are We Now, 5th Marrakech 
Biennial, (2014); Show Real Drama, 
Tate Modern Oil Tanks, London 
(2012); Avalanche, Stedelijk Museum, 
Amsterdam (2011); Project Series: 
Keren Cytter, Hammer Museum, Los 
Angeles (2010); Moderna Museet, 
Stockholm (2010); X Initiative, 
New York (2009) and CCA Center 
for Contemporary Art, Kitakyushu 
(2009).

An original and founding member 
of The Doors, John Densmore 
co-wrote and produced numerous 
gold and platinum albums and toured 
the United States, Europe, and 
Japan.  His autobiography, Riders 
on the Storm, was on the New York 
Times bestseller list. He was inducted 
into the Rock & Roll Hall of Fame
in 1993. 

Deep Lab is a collaborative group 
of cyberfeminist researchers,
artists, writers, engineers, and 
cultural producers. Deep Lab’s 
interests are diverse, and include 
privacy, surveillance, code, art, 
social hacking, race, capitalism, 
anonymity, the infrastructures 
of the 21st century and useful 
skills in tangible situations. Deep 
Lab includes Addie Wagenknecht, 
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Artist and founder of Deep Lab; 
Harlo Holmes, Director of Metadata 
for the Freedom of the Press; Joana 
Varon, Lawyer and researcher: 
Internet Governance and Digital 
Rights; Kate Crawford, Principal 
Researcher, Microsoft Research and  
Madeleine Varner, Artist, Carnegie 
Mellon University. 

Disobedient Films was established 
in 2014 by artist-filmmakers 
Katharine Round and Leah 
Borromeo to disrupt traditional 
linear documentary and extract 
new angles and emotions around 
factual narratives. Their projects 
are disobedient in form and 
content—aiming to create an active 
form of storytelling which brings 
the viewer into the experience. 
Projects include London Recruits 
for the V&A (in collaboration with 
Jamie Perera and Gilbert Sinnott), 
Space Not Spikes, as well as 
cross-genre works for Amnesty, 
Platform London, Al Jazeera, 
and feature documentaries in 
co-production with Dartmouth 
Films and others.

Marcus du Sautoy is the 
Simonyi Professor for the Public 
Understanding of Science and 
Professor of Mathematics at the 
University of Oxford. He is author 
of three books: The Music of the 
Primes, Finding Moonshine and most 
recently The Number Mysteries. 
He has presented numerous radio 

and TV series including a four-part 
landmark TV series for the BBC 
called The Story of Maths. He has 
written and performed a new play 
called X&Y which has been staged 
in London’s Science Museum and 
Glastonbury Festival. He received 
an OBE for services to science in 
the 2010 New Year’s Honours List.

Jimmie Durham is an artist, poet, 
essayist and political activist. 
Durham’s work has been widely 
exhibited internationally and 
selected solo exhibitions include: 
Neuer Berliner Kunstverein, Berlin 
and Fondazione Querini Stampalia, 
Venice (both 2015); Parasol 
Unit, London (2014); MACRO, 
Rome and MuHKA–Museum of 
Contemporary Art, Antwerp (both 
2012); Portikus, Frankfurt (2010); 
Musee d’Art Moderne de la Ville 
de Paris (2009); Matt’s Gallery, 
London (2006 and 1988); DAAD, 
Berlin and Kunstverein Munich 
(both 1998); ICA, London and Palais 
des Beaux-Arts, Brussels (both 
1993). In addition to his current 
exhibition at Serpentine Galleries, 
Durham has participated in the 
Extinction Marathon: Visions of the 
Future (2014), Garden Marathon 
(2011); Poetry Marathon (2009) and 
Manifesto Marathon (2008).

Francine Elena is a poet who lives 
and works in London, having 
graduated from Edinburgh University 
in 2008. Her poems have been 
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published in The Sunday Times and 
the Best British Poetry in anthologies 
2013 and 2015, among other 
publications.

Tim Etchells is an artist and a writer 
based in the UK whose work shifts 
between performance, visual art 
and fiction. He has worked in a wide 
variety of contexts, notably 
as the leader of the world-renowned 
Sheffield-based performance group 
Forced Entertainment. Recent 
publications include Vacuum Days 
(Storythings, 2012) and While 
You Are With Us Here Tonight 
(LADA, 2013). timetchells.com 
forcedentertainment.com.

Alec Finlay is an artist and poet. 
In 2002 he became the first baltic 
artist in residence. He continues 
to exhibit widely. He set up the 
small press Morning Star. Finlay 
has published over thirty books; 
recent publications include I 
Hear Her Cry (2015), Taigh: a 
wilding garden (2014) and Global 
Oracle (2014). His most recent 
poetry collection is a better tale 
to tell, published by the Centre 
for Contemporary Arts, Glasgow; 
National Library of Scotland; 
Saltire Society; and the Scottish 
Poetry Library.

Gilbert & George met in 1967 
at St Martins School of Art. 
A living sculpture, and by now 
living icons for successive 

generations of artists in Britain 
and abroad, G&G received the  
Turner Prize in 1986, and  
represented UK at the Venice 
Biennale in 2005. Their 
retrospective, Major Exhibition 
at Tate Modern in 2007 was also 
exhibited around Europe and  
America. Their art transcends 
cultural boundaries and has  
shown in many countries, with 
ground-breaking shows in Russia  
and China. They live and work  
in London.

Harry Gilonis is a poet, translator, 
editor and critic. His most recent 
collection is eye-blink (Veer 
Books, 2010). In relation to Ian 
Hamilton Finlay, he has published 
Finlay in several anthologies; 
collaborated with him in a  
poem-in-a-folder, The Inscriptions 
(Wild Hawthorn Press, 1995); 
and he wrote the afterword to 
Finlay’s Grains of Salt (Wild 
Hawthorn Press, 1996). He wrote 
the catalogue essay for Finlay’s 
exhibition Variations On Several 
Themes at the Fundació Joan  
Miró in Barcelona (1999).  
His articles on Finlay and the 
English garden tradition appear  
in the New Arcadian Journal, 
and his long article ‘Where time 
becomes space—Ian Hamilton 
Finlay’s garden in Provence’ in 
Word & Image (2005) is the  
fullest survey thus far of Finlay’s 
largest garden.
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Mark Godfrey is Senior Curator, 
International Art at Tate Modern. 
He has curated major exhibitions 
of work by American, German, 
British, Mexican and Italian artists, 
including Roni Horn a.k.a. Roni 
Horn (2009); Francis Alÿs: A Story 
of Deception (2010); Gerhard 
Richter: Panorama (2011); Alighiero 
Boetti: Game Plan (2012); Richard 
Hamilton (2014) and Alibis: Sigmar 
Polke 1963–2010 (2014). His current 
interests concern the arguments 
made around abstraction in the civil 
rights era and the relationship of 
contemporary abstract painting to 
changes in technology. Alongside 
this, Godfrey is interested in debates 
surrounding photography, film and 
video after conceptual art.

Dominique Gonzalez-Foerster’s 
cross-disciplinary practice 
encompasses film, installation, video, 
and various forms of collaborative 
work. Gonzalez-Foerster’s art 
revolves around the transformation 
of public and private arenas through 
site-specific installations and 
environments, and she explores how 
spaces produce and alter mood, 
trigger memory, and impact
perception. Gonzalez-Foerster has 
had solo exhibitions at the Centre 
Georges Pompidou, Paris (2002 
and 2015); Kunsthalle Zürich (2004); 
Musée d’art moderne de la ville 
de Paris (2007); Museo de Arte 
Contemporáneo de Castilla y Léon, 
Spain (2008); Tate Modern, London 

(2008); Dia Art Foundation, New 
York (2009); Guggenheim Museum, 
New York (2011); and Palacio de 
Cristal and Museo Nacional Centro 
de Arte Reina Sofía, Madrid (2014).   
 
Adam Greenfield is a writer and 
urbanist based in London.

Born in Minneapolis in 1941, a 
graduate of Harvard College and the 
Iowa Writers’ Workshop, Robert 
Grenier has taught literature and 
writing at UC Berkeley, Tufts, 
Franconia College, and New College 
of California. He has twice received 
poetry writing fellowships from  
the National Endowment for the  
Arts, and in 2013 he received a 
grant from the Foundation for 
Contemporary Arts. His published 
books include Series, Oakland,  
A Day At The Beach and Phantom 
Anthems. Since 1989, his colour 
drawing poem project r h y m m s  
has yielded 12 from r h y m m s 
(Pavement Saw Press, 1996),  
owl/on/bou/gh (Post-Apollo Press, 
1997) and 16 from  r h y m m s (Marfa 
Book Co./Impossible Objects, 2014). 
A retrospective of Grenier’s work, 
Language Objects: Letters in Space, 
1970-2013, took place at Southfirst 
Gallery, New York, in 2013.

Lynn Hershman Leeson is widely 
recognised for her innovative work 
investigating issues that are now 
recognised as key to the workings 
of society: the relationship between 
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humans and technology, identity, 
surveillance, and the use of media 
as a tool of empowerment against 
censorship and political repression. 
Over the last forty years she has 
made pioneering contributions to 
the fields of photography, video, 
film, performance, installation and 
interactive as well as net-based 
media art. ZKM | Center for Art 
and Media Karlsruhe, Germany, 
mounted the first comprehensive 
retrospective of her work in 2014. 
The catalogue titled Civic Radar 
will be available November 2015.

Helen Hester is Senior Lecturer 
in Media and Communication at 
the University of West London. 
Her research interests include 
technofeminism, sexuality studies 
and theories of social reproduction, 
and she is a member of the 
international feminist collective 
Laboria Cuboniks. She is the author 
of Beyond Explicit: Pornography 
and the Displacement of Sex (SUNY 
Press, 2014), the co-editor of the 
collections Fat Sex: New Directions 
in Theory and Activism (Ashgate, 
2015) and Dea ex Machina (Merve, 
2015), and series editor for Ashgate’s 
Sexualities in Society book series.

Adrian Hon is co-founder and CEO 
at Six to Start, creators of game-like 
stories and story-like games 
including the world’s bestselling 
smartphone fitness game, Zombies, 
Run! with two million players. Six 

to Start’s clients have included 
Disney Imagineering, the BBC, 
Channel 4 and Penguin, and the 
company has won multiple awards 
including Best of Show at SXSW. 
Adrian is author of A History of 
the Future in 100 Objects, and has 
written a column about technology 
for the Telegraph. He originally 
trained as a neuroscientist and 
experimental psychologist at 
Cambridge, UCSD, and Oxford.

Charles Hope was director of the 
Warburg Institute, University 
of London, between 2001 and 
2010. He has taught and published 
widely on the visual arts in the 
Italian Renaissance. He is a regular 
contributor to The London Review 
of Books and The New York Review 
of Books. He is the author of Titian 
(Jupiter, 1980) and has contributed 
to numerous journals and books  
on Renaissance art.

Juliet Jacques is a freelance 
author, best known for writing 
the ‘Transgender Journey’  
series for the Guardian website, 
which was longlisted for the  
Orwell Prize in 2011. Her short 
fiction, journalism and essays  
have also appeared in Granta,  
The New Statesman, The London 
Review of Books, Time Out,  
The New Humanist, The New 
Inquiry, Filmwaves, 3am and  
many other publications  
and websites. 
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Her memoir, entitled Trans, 
was published by Verso Books 
in September 2015. She lives 
in London.

François Jullien is Professor at 
the Université Paris VII-Denis 
Diderot and director at the Institut 
de la Pensée Contemporaine. 
He is the author of The Silent 
Transformations (Seagull, 2011); 
On the Universal, the Uniform, 
the Common and Dialogue  
between Cultures (Polity, 2014);  
and The Book of Beginnings  
(Yale University Press, 2015).

Alejandro Jodorowsky is a 
playwright, director, producer, 
composer, actor, mime, comic  
book writer, tarot reader, historian, 
psychotherapist and scholar in 
comparative religion. Jodorowsky 
worked both in mainstream  
theatre and offbeat productions. 
With Surrealists Roland Topor 
and Fernando Arrabal, Jodorowsky 
created the “Panic Movement!” 
in 1955. From his practice as a 
tarot reader, his years working 
in the theatre and influenced by 
psychoanalysis, he has developed 
a mixture of psychotherapy and 
shamanism called psychomagic.  
His filmography includes El  
Topo (1970), The Holy Mountain 
(1973), Tusk (1979), Santa  
Sangre (1989), The Rainbow  
Thief  (1990), and The Dance  
of Reality (2013).

Born in Malawi in 1975, Samson 
Kambalu studied Fine Art and 
Ethnomusicology at the University of 
Malawi, and he holds an MA in Fine 
Art from Nottingham Trent University. 
He is completing a practice-led PhD 
in Fine Art at Chelsea College of 
Art, London. Kambalu has recently 
won research fellowships with Yale 
University and the Smithsonian. His 
work has been shown at the Dakar 
Biennale (2014), Tokyo International 
Art Festival (2009) and Liverpool 
Biennial (2004). Kambalu is the author 
of two award-winning artist novels— 
a memoir, The Jive Talker or, How to 
Get a British Passport, and Uccello’s 
Vineyard, a fictional narrative of 
modern art set in the Middle Ages. 
He is currently featured in the Venice 
Biennale 2015.

Alexandra Kleeman is a  
New York-based writer of fiction 
and nonfiction, and a PhD candidate 
in Rhetoric at UC Berkeley. Her 
fiction has been published in The 
Paris Review, Zoetrope: All-Story, 
Conjunctions, and Guernica, among 
others. Nonfiction essays and
reportage have appeared in Harper’s, 
n+1, and The Guardian. Her work has 
received scholarships and grants  
from Bread Loaf, the Virginia Center  
for the Creative Arts, Santa Fe Art 
Institute and ArtFarm Nebraska. 
She is the author of the debut novel 
You Too Can Have A Body Like Mine 
(Harper, 2015) and Intimations (Harper, 
2016), a short story collection.
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Bill Kouligas is a Berlin-based 
artist, designer and musician. His 
insistence on following his own 
path and passions has won acclaim 
from thinkers and collectors, and 
dancers alike and he puts his vision 
at the forefront of the electronic 
vanguard. He is founder of PAN, 
which recalibrates perceptions 
of the avant-garde, sound art and 
electronic dance music. Kouligas 
has performed and produced 
experimental and electronic music 
for nearly fifteen years under 
several aliases. He has curated and 
performed at numerous concerts 
and showcases at MoMA PS1, 
V&A, Lyon Biennial, South London 
Gallery, Tate Modern, Southbank 
Centre, DESTE Foundation, Museum 
of Modern Art in Warsaw, and 
ZKM. His practice often expands on 
various collaborations with visual 
and performance artists such as 
Seth Price, Georgia Sagri and 
Paweł Althamer.

From 1982 to 2006, Bruno Latour 
was professor at the Centre de 
sociologie de l’innovation at the 
Ecole nationale supérieure des 
mines de Paris, and at different 
times, he was visiting professor 
at UCSD, the London School of 
Economics and Harvard University. 
Since 2006, he has been a professor 
at Sciences Po, Paris where he 
created the médialab to seize the 
chance offered to social theory 
by the spread of digital methods 

and together with Valérie Pihet, 
a new experimental program in 
art and politics (SPEAP). A new 
presentation of the social theory 
which he has developed with his 
colleagues in Paris is available 
at Oxford University Press, under 
the title Reassembling the Social: 
An Introduction to Actor-Network 
Theory.

Gil Leung (born 1980), lives and 
works in London and Brussels. 
Recent projects include include 
Violent Incident, Vleeshal, 
Middelburg; Prosu(u)mer, EKKM, 
Tallinn; Performance Capture, 
Stedelijk, Amsterdam; Exchange, 
Flat Time House, London; and 
Bedroom Tour in collaboration 
with Am Nuden Da. She is editor 
of Versuch Press and resident at 
Wiels Contemporary Art Center, 
Brussels in 2015.

Candice Lin received her MFA in 
New Genres at the San Francisco 
Art Institute and her double BA in 
Visual Arts and Art Semiotics at 
Brown University. Lin’s work has 
been recently exhibited at the
Kadist Art Foundation in Paris, 
the Delfina Foundation in London, 
La Maison Populaire in Paris, and 
Alhondiga Bilbao, Spain. Lin has 
been awarded several residencies 
and grants including the current 
Artist Lab Residency at 18th 
Street (2015), the 2014 California 
Community Foundation Emerging 
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Artist Fellowship, the Fine Arts 
Work Center Residency (2012), 
the Frankfurter Kunstverein 
Deutsche Borse Residency (2011), 
and the Smithsonian Artist 
Research Fellowship (2009). She 
is represented by Quadrado Azul  
in Porto, Portugal and Francois 
Ghebaly Gallery in Los Angeles.

Anthony Arthur Long is Professor 
Emeritus of Classics, Irving G. 
Stone Professor Emeritus of 
Literature, and Affiliated Professor 
of Philosophy and Rhetoric at 
University of California at Berkeley. 
His recent work has focused on 
ancient notions of the self. His 
latest book is Greek Models of Mind 
and Self (Harvard UP, 2015) and 
his forthcoming book, with M. 
Graver, is the translation of Seneca, 
Letters on Ethics (Chicago UP, 2016). 
He is also currently working on a 
new translation with commentary 
of Plotinus, Ennead II.4, On matter.

Maurice Louca is an Egyptian 
musician and composer born in 
Cairo, where he lives and works. 
As well as being the co-founder 
of the bands Bikya, Alif and 
Dwarves of East Agouza, he lends 
his sound to numerous projects, 
composing for theatre, film and 
contemporary art.

Haunted Machines is an ongoing 
project which reflects on narratives 
of magic pervading technology. 

Co-Founded by Tobias Rebell and 
Natalie Kane, Haunted Machines 
began with a conference at 2015’s 
FutureEverything in Manchester. 
Tobias Revell is an artist and designer
from London. He’s a founding member 
of the research company Strange 
Telemetry and an educator at the 
London College of Communication 
and Royal College of Art. Natalie 
Kane is a writer, researcher and 
curator based in Manchester. She 
currently works at FutureEverything, 
an innovation lab for digital culture, 
and holds a research position at 
futures research lab Changeist.

Gabriel Ann Maher is a 
designer living and working in the 
Netherlands. With a background 
in interior architecture, Maher’s 
practice is focused on relationships 
between body and structure and 
an interest in objects and systems. 
An emerging methodology seeks to 
create situations where research 
and design come together in 
performance. Questioning design 
practices through queer and 
feminist frameworks has become 
a core position and approach. 
Maher has been awarded the SIDA 
Foundation Mary White Memorial 
Scholarship from the University of 
NSW and was nominated for the 
Vice Chancellor’s Distinguished 
Teaching Award at RMIT University. 
In 2014 Maher received the Keep 
An Eye Foundation Grant and 
Gijs Bakker Awards, and in 2015 
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a Stimuleringsfonds Creatieve 
Industrie Development Grant for 
the Netherlands.

Jumana Manna is an artist who 
uses film and sculpture, weaving 
together the methods of historian, 
anthropologist and performer to 
produce works that occupy multiple 
forums. She methodically submerges 
herself in each project, engaging 
intimately with her subjects to 
produce a practice that questions 
the limits of the body in relation to 
historic narratives of nationalism.

Lucy Mercer is a writer based in 
London. The editor of Universe 
Magazine, her poems have been 
published in Oxford Poetry, Ambit 
and The Morning Star among 
others. She’s a contributor to the 
forthcoming reader Ecocriticism, 
Ecology, and the Cultures of 
Antiquity—The Environmental 
Humanities and the Ancient World 
(Lexington Books, 2017) and is 
studying for an AHRC funded PhD 
in the ‘Ecological Poetics of 
Emblems’ at Royal Holloway. 

Christien Meindertsma explores 
the life of products and raw 
materials. Christien has published 
three books, Checked Baggage 
(2004), PIG 05049 (2007), and 
Bottom Ash Observatory (2014). 
PIG 05049 is an extensive collection 
of photographic images that 
documents an astounding array 

of products that different parts  
of an anonymous pig called 05049 
could support. With this book, 
Christien reveals lines that link 
raw materials with producers, 
products and consumers that have 
become invisible in an increasingly 
globalised world. With her designs, 
Christien Meindertsma aims to 
regain understanding of processes 
that have become distant in 
industrialisation. Her work has been 
exhibited in MOMA (New York), 
The V&A (London) and the Cooper 
Hewitt Design museum (New York).

Patrick Mudekereza is a writer 
and cultural operator born in 
Lubumbashi in 1983. He initiated 
several art projects, including 
with the collective Vicanos Club, 
concomitantly studying Industrial 
Chemistry at the Polytechnic 
faculty of the University of 
Lubumbashi. He then worked as 
administrator and curator for 
visual arts at the French Cultural 
Centre in Lubumbashi, and he 
is the editor of of the cultural 
magazine Nzenze. Mudekereza 
initiates and collaborates with 
many publications and exhibitions 
both in Congo and internationally.  
In 2014, he received  the National 
Award for Art and Cultural from 
the Congolese Ministry of Art and 
Culture. He is the director  
of centre d’Art picha and the 
co-initiator of Rencontres Picha, 
Lubumbashi Biennial.
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Assist. Prof. Dr. Nil Mutluer 
completed her PhD with the 
dissertation ‘Tactics in Between: 
Gendered Citizenship and Everyday 
Life of Internally Displaced Kurdish 
Men in Tarlabaşı, Istanbul’ at the 
Department of Gender Studies at 
Central European University in 
Budapest. She has taught courses 
on gender, nationalism,urbanisation, 
migration, communication, and 
everyday life at Istanbul Bilgi 
University, Kadir Has University 
and Fatih. She is the editor of States 
of Gender: The Intersectional Borders 
of Gender in Turkey (2008) and 
States of National: Citizenship and 
Nationalism, Are We Aware of? 
(2008). She is also the consultant 
of the 46th Antalya Golden Orange 
Award-winning documentary Me 
and Nuri Bala (2009) about the life 
story of the first feminist transvestite 
stand up artist Esmeray.

Nkisi is the alias of Melika Ngombe 
Kolongo, an artist raised in Belgium 
and now living in London. She is 
a producer, DJ and co-founder of 
NON Records, a collective of African 
artists and of the diaspora, using 
sound as their primary media, to 
articulate the visible and invisible 
structures that create binaries in 
society, and in turn distribute power. 
She’s also a regular at the Endless 
club night, playing an exciting mix 
of fast-paced music that draws from 
many influences (from central and 
West African club tracks to gabber 

and doomcore). While producing 
her own tracks, she goes for a 
heavily layered, relentless sound, 
often playing with collective 
memory.

Jaakko Pallasvuo (born 1987) lives 
and works in Helsinki and Berlin. 
His work deals with hierarchies, 
feelings and social arrangements. 
Pallasvuo makes videos, ceramics, 
texts and images. In recent years, 
Pallasvuo’s works have been 
exhibited at Kunsthalle St. Gallen; 
New Galerie; CAC Vilnius; 1646; 
The Goss-Michael Foundation; 
Kunstraum Kreuzberg/Bethanien; 
UCCA; Eyebeam; and Future 
Gallery, among others.

Jamie Perera is a composer 
and sonic artist. Finding space 
between sound, music, data and 
practical applications, his work 
explores imbalance, resistance 
and mutations, and works as acts 
of meditation.  Examples of this 
approach include performing a 
twelve minute improvisational duet 
on guitar with pianist Lubomyr 
Melnyk in the Royal Albert Hall 
and creating a soundtrack out 
of archive gun sounds from the 
Imperial War Museum for an 
Amnesty International campaign 
on arms trade. Perera’s work 
has been released worldwide as 
L.O. Freq alongside Cinematic 
Orchestra, Mark Ronson and 
Matthew Herbert.

57

Participants



William Pope.L is a visual  
and performance-theatre artist  
and educator who makes culture  
out of contraries. He has been 
making multidisciplinary works 
since the 1970s and has exhibited 
internationally. Recent exhibitions 
include Ruffneck Constructivists, 
University of Pennsylvania’s 
Institute of Contemporary Art 
and Radical Presence: Black 
Performance in Contemporary  
Art, Walker Art Center, 
Minneapolis. Solo exhibitions 
include Claim, Littman Gallery, 
Portland; Gold People Shit in their 
Valet, Galerie Catherine Bastide, 
Brussels (both 2014) as well as 
William Pope.L: Trinket, The  
Geffen Contemporary at MOCA,  
Los Angeles (2015).

Alice Rawsthorn writes about  
design in the International New 
York Times, which syndicates her 
columns worldwide. She is also 
a columnist for Frieze magazine, 
and the author of the critically 
acclaimed book Hello World: Where 
Design Meets Life, which explores 
design’s impact on our lives: past, 
present and future. Based in 
London, Alice is a trustee of the 
Whitechapel Gallery and the 
contemporary dance group Michael 
Clark Company, as well as chair 
of trustees at the Chisenhale 
Gallery. She was awarded an OBE  
in 2014 for services to design 
and the arts. 

Rachel Rose (born 1986) currently 
lives and works in New York. In 
addition to her current exhibition 
Palisades at the Serpentine Sackler 
Gallery, recent exhibitions include 
Visitors, Governor’s Island, New 
York (2015); Cloud Cover, CCS 
Bard College, Hessel Museum, 
Annandale-on-Hudson, New York
(2015); The Importance of Being 
a (Moving) Image, National 
Gallery, Prague (2015); The Great 
Acceleration, Taipei Biennial, 
Taipei (2014); Phantom Limbs, 
Pilar Corrias, London (2014); 
A Minute Ago, High Art, Paris (2014); 
Chance Motives, Sculpture Center, 
New York (2013); Geographies of 
Contamination, David Roberts Art 
Foundation, London (2013); and 
Uncanny Valleys, Electronic Arts 
Intermix, New York (2013).
Forthcoming solo exhibitions are 
scheduled for The Whitney Museum 
of American Art (2015); Castello 
di Rivoli (2015); and The Aspen 
Art Museum, Aspen (2016).
 
Declan Ryan was born in Mayo, 
Ireland and lives in north London. 
He has a PhD on ‘perfect speech’ 
in the poems of Ian Hamilton. 
His poems and reviews have been 
published in The Poetry Review, 
Poetry London, The Rialto, and 
elsewhere. A Faber New Poet, his 
pamphlet was published in 2014 by 
Faber. He co-edits the Days of Roses 
anthology series and is a poetry 
editor at Ambit.
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Saskia Sassen is the Robert 
S. Lynd Professor of Sociology and 
Chair, The Committee on Global 
Thought, Columbia University. 
She is the author of several books 
and the recipient of diverse 
awards and mentions, ranging from 
multiple doctor honoris causa to 
named lectures and being selected 
for various honors lists. Her new 
book is Expulsions: Brutality and 
Complexity in the Global Economy 
(Harvard University Press 2014). 
saskiasassen.com

Aram Saroyan’s Complete Minimal 
Poems received the William Carlos 
Williams Award from the Poetry 
Society of America. He is featured 
in the documentary film One Quick 
Move or I’m Gone: Jack Kerouac at 
Big Sur and his comments appear in 
the oral biographies George Being 
George: George Plimpton’s Life and 
Salinger.

Tino Sehgal originally studied 
political economics and dance, and  
he crossed over to the visual arts 
in 2000. He achieved international 
recognition for his experimental 
work presented at the Venice 
Biennale, the Documenta in Kassel, 
the Guggenheim Museum in New 
York and Tate Modern in London. 
For Sehgal, an artwork consists 
of a live encounter between artwork 
and viewer. Sehgal does not make 
objects; he creates ‘situations’ 
within the museum space, in which 

interpreters enact choreographed 
actions and occasionally converse 
with visitors. These encounters 
offer the visitor a wholly unique 
experience of live artwork.

Lorenzo Senni is a sound artist 
and owner of record label Presto! 
Records, based in Milan, Italy. His 
Editions Mego album, Quantum Jelly, 
was a deconstruction of sound and 
rave culture in the ‘90s, carefully 
analysing its constituent parts for 
reuse in a very different context, 
with repetition and isolation as key 
concepts. Senni, who coined the 
term “Pointillistic Trance” to define 
his approach on Quantum Jelly, 
is described as a sadistic scientist 
that is ripping the spinal cord out of 
trance and dangling it in front of our 
eyes. He has since gone onto release 
the collection Superimpositions 
on Boomkat Editions.

Mica Sigourney creates 
performance that rides the tension 
between artifice/construct and 
vulnerability/authenticity. By 
combining strong images, physical 
movements/execution, vibrant, 
emotional, energetic and spiritual 
work, Sigourney manipulates 
audiences while betraying the 
manipulation, which allows for a 
deeper connection and joint journey. 
After a 4-year break from the 
stage, Sigourney emerged into San 
Francisco’s nightlife as VivvyAnne 
Forevermore!.  
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VivvyAnne Forevermore!’s canon 
ranges from the bleak to the  
absurd. With VivvyAnne, Sigourney 
challenges traditional notions of 
drag with the inclusion of high 
drama, heady narratives, and 
vulnerability smashed up against 
high glamour. Forevermore! 
finds herself as drag daughter to 
legendary drag queen Glamamore 
and sister to Juanita more!

Through a varied, interdisciplinary 
and often collaborative body 
of work comprising film, dance 
and performance, London and 
Los Angeles-based Patrick Staff 
considers ideas of discipline, 
dissent, labour and the queer body 
in their work, frequently drawing 
on the historical narration of 
counter-culture, radical activity 
and alternative forms of community 
building. Their recent project, The 
Foundation was commissioned by 
and exhibited at Chisenhale Gallery, 
London; Spike Island, Bristol; 
Institute of Modern Art, Brisbane; 
and Contemporary Art Gallery,
Vancouver.

Koki Tanaka (born 1975) lives  
and works in Los Angeles. In  
his diverse art practice spanning 
video, photography, site-specific 
installation, and interventional 
projects, Koki Tanaka visualises  
and reveals the multiple contexts 
latent in the most simple of 
everyday acts. In his recent 

projects he documents the behavior 
unconsciously exhibited by people 
confronting unusual situations, e.g. 
a haircut given by nine hair stylists 
or a piano played by five pianists 
simultaneously, in an attempt to 
show an alternative side to things 
that we usually overlook  
in everyday life.

Yıldız Tar was born at Bogazici 
University in 2010, upon the 
rejection of the name and gender 
given by the family and society. 
Yıldız has worked as a reporter at 
ETHA (Effective News Agency), a 
radio programmer at Özgür (Free) 
Radio, and more recently as the 
editor of KaosGL.org news site.  
One of Yıldız’s latest publications 
is a book titled I am a Faggot: The 
Left’s Test with LGBT.

Julia Tcharfas (born 1982, Donetsk, 
Ukraine) is the Assistant Curator 
of the Cosmonauts: Birth of the 
Space Age exhibition at the Science 
Museum in London and a co-founder 
of the Art/Work Association 
programme. A significant part of 
her work is an ongoing collaborative 
practice with artist and researcher, 
Tim Ivison. Her recent projects 
include A Space Base for Instance, 
Serpentine Gallery, London; Systems 
Thinking from the Inside, Chisenhale 
Gallery, London; Recent Work By 
Artists, Auto Italia and [Space], 
London; and Render, Hilary Crisp 
Gallery, London. 
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John Palmesino and Ann-Sofi 
Rönnskog established Territorial 
Agency, an independent organisation 
that combines architecture, 
analysis, advocacy and action for 
integrated spatialtransformation 
of contemporary territories. Recent 
projects include the Anthropocene 
Observatory—an international 
documentary project tracing 
the emerging thesis of the new 
man-made age, developed with Armin 
Linke and Anselm Franke, which 
was exhibited at HKW in Berlin 
and BAK basis voor actuele kunst,  
Utrecht; The Museum of Oil, a 
project in collaboration with 
Greenpeace and Dare; The Museum 
of Infrastructural Unconscious; 
North; Unfinishable Markermeer. 
They teach at the AA Architectural 
Association in London and are 
research fellows at the Centre for 
Research Architecture, Goldsmiths, 
University of London.

Time is Away and somewhere else 
every month on NTS Radio. Each 
hour-long programme uses music, 
alongside snippets of spoken word, 
to make something that is part-
soundscape, part-essay for the radio.

Jalal Toufic is a thinker and a mortal 
to death. He was born in 1962 in 
Beirut or Baghdad and died before 
dying in 1989 in Evanston, Illinois. 
His books, many of which were 
published by Forthcoming Books, 
are available for download at his 

website (jalaltoufic.com). He 
was a participant in the Sharjah 
Biennials 6, 10 and 11, the 9th 
Shanghai Biennale, and Documenta 
13. In 2011, he was a guest of 
the Artists-in-Berlin Program 
of the DAAD; and in 2013-2014, 
he and Anton Vidokle led Ashkal 
Alwan’s third edition of the 
Home Workspace Program, based 
in Beirut.

Dorothea von Hantelmann is 
documenta Professor at the Art 
Academy/University of Kassel 
where she lectures on the history 
and meaning of documenta. Her main 
fields of research are contemporary 
art and theory as well as the history 
and theory of exhibitions. She is 
currently working on a book that  
explores exhibitions as ritual spaces 
in which fundamental values and 
categories of modern, liberal and 
market-based societies historically 
have been, and continue to be, 
practised and reflected. She is the 
author of How to Do Things with 
Art, a book on performativity within 
contemporary art.
 
Peter Wächtler (born 1979, Germany) 
lives in Brussels. His recent solo 
exhibitions include, Help me Buddy! 
Reena Spaulings, New York, 2014; 
Senator!?, dépendance, Brussels, 
2013; Springtime, Kunstverein 
Hildesheim, 2013; b.a.c.k, Ludlow 38, 
New York, 2013; Salon Of Fear,  
Kunsthalle Wien, Vienna, 2013; Das 
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Kino im Alten Mühlenviertel, Galerie 
Lars Friedrich, Berlin, 2012; and  
The Set, Etablissement d’en Face, 
Brussels, 2011. His work has been 
included in group exhibitions such  
as A Needle Walks into a Haystack, 
Liverpool Biennial; Meanwhile… 
Suddenly and Then, Lyon Biennale, 
2013; Un-Scene II, Wiels Centre d’Art 
Contemporain, Brussels, 2012. 
Wächtler is a member of Etablissement 
d’en Face and a co-founder, with 
Hans-Christian Lotz, of the exhibition  
space Sotoso in Brussels. 

Binyavanga Wainaina is a Kenyan 
author, publisher and cultural worker. 
He is the founding editor of one of 
Africa’s leading literary institutions, 
Kwani? (kwani.org). His essay, ‘How 
to Write About Africa’ attracted 
wide attention globally and his 
memoir, One Day I Will Write About 
This Place, has been translated into 
several languages. He has been a 
Sterling Brown Fellow at Williams 
College, Massachusetts, and a Lannan 
Fellow and a Visiting Writer at 
Union College, New York. Until 2012 
he was the director of the Chinua 
Achebe Center for African Writers 
and Artists at Bard College. In 2014 
he came out publicly as gay and was 
named by Time magazine as one 
of 100 most influential people in 
the world.

Mark Waldron was born in New York 
and works in advertising. He has 
published two poetry collections, 

The Brand New Dark (Salt 2008) 
and The Itchy Sea (Salt, 2011). His 
work, widely published, also appears 
in Identity Parade: New British and 
Irish Poets (Bloodaxe, 2010) and the 
Best British Poetry series in 2012, 
2013, 2014 and 2015. In 2014 he was 
named as one of the Poetry Book 
Society’s Next Generation Poets.
 
Grace Wales Bonner graduated 
from Central Saint Martins in 2014. 
Her graduate collection Afrique won 
the L’Oréal Professionnel Talent 
Award. Her dissertation, Black on 
Black achieved the Dean’s personal 
commendation. Wales Bonner 
debuted Ebonics A/W 15 with 
Fashion East at London Collections: 
Men in January to critical acclaim. 
After her first season, she was 
invited to the V&A’s prestigious 
Fashion in Motion programme, 
showcasing a choreographed 
presentation with live choral music. 
Wales Bonner’s design aesthetic is 
deeply routed in representing black 
masculinity and sexuality. Her 
work comprises text, collage and 
design. Wales Bonner’s stockists 
include LNCC, Joyce, 10CC and 
Opening Ceremony.  

Heatsick is the project of 
British-born, Berlin-based artist 
and musician Steven Warwick. 
In his works Extended Play and 
Re-Engineering, Warwick loosely 
constructs potential situations 
that unfold into a sculptural 
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experience of a moment, an idea, 
or a place. He then manipulates 
these plastic environments: slowing 
down or speeding up flows to 
explore all the events that exist 
in-between. Recently, Warwick was 
an artist in residence at the Villa 
Aurora in Los Angeles where he 
staged a performance and released 
an accompanying soundtrack, 
‘Reengineering Villa Aurora’, 
which depicts the strangeness 
of  LA, edged between the expanses 
of the Pacific Ocean and the Mojave 
Desert. Heatsick has performed 
at MoMa PS1, Unsound Festival, 
Mutek, V&A Museum, Berghain 
and Musee de Quai Branly, Paris.

Eyal Weizman is an architect, 
professor of spatial and visual 
cultures and director of the Centre 
for Research Architecture at 
Goldsmiths, University of London. 
Since 2014 he has been a global 
professor at Princeton University. 
In 2010 he set up the research 
agency Forensic Architecture (FA). 
The work of FA is documented in 
the exhibition and book forensis 
(Sternberg, 2014). In 2007 he set 
up, with Sandi Hilal and Alessandro 
Petti, the architectural collective 
DAAR in Beit Sahour, Palestine. 
This work is documented in the 
book Architecture After Revolution 
(Sternberg, 2014). Weizman 
is on the editorial board of Third 
Text, Humanity, Cabinet and 
Political Concepts and he was on 

the advisory boards of the ICA in 
London and B’Tselem in Jerusalem, 
amongst others.

Kim West is a critic based in 
Stockholm. He is a member of the 
editorial boards of OEI (oei.nu) and 
SiteMagazine (sitemagazine.net), 
and was formerly the Swedish editor 
of Kunstkritikk.com. He is currently 
writing a PhD thesis on progressive 
and techno-utopian exhibitions and 
institutional projects in the 1970s,  
at the department of Aesthetics at 
Södertörn University, Stockholm. 

Holly White is an artist living and 
working in London. She graduated 
from MA Material and Visual Culture, 
at the anthropology department, 
UCL, London, in 2014. She works 
in digital media, sculpture, text, 
performance and video and is one 
half of music project Goth Tech. 
Her recent exhibitions include 
I’m always lazy when I miss you, 
AND/OR, London; No One is Going 
to Go There Anymore, Evelyn Yard, 
London; Young London 2013, V22, 
London; Ocean Living, Arcadia 
Missa, London; Net Narrative, 
Carlos Ishikawa, London; and The 
New Deal, LimaZulu, London.
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