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HACK SPACE

HACK SPACE is a group exhibition that takes at its core the theme of hacking space - the
idea that place, territory and infrastructure can be radically adapted in unorthodox ways to
solve problems. It presents works by eleven China-based artists entering into dialogue with
the work of New Zealand artist Simon Denny.

HACK SPACE sits adjacent to the phenomenon of Shan Zhai (LLIZg), a widespread term
in China often associated with nearby “silicon valley of hardware” city Shenzhen. Originally
used to refer to a bandit stronghold outside government control, it has today become
shorthand for fake or pirated products, from mobile phones to digital cameras, among
many other products.

Redefining notions of innovation, one of the leading values of today’s world, through
an unconventional organisational, social and spatial arrangement, the hacker-like Shan
Zhai "open source factory” principle is an underlying link between the exhibited works in
HACK SPACE. Drawing themes from Denny’s work, which compare hacking culture and
innovation in different contexts, the exhibition brings together practices that question,
cheat, flip, redefine and short-cut notions of space, buildings and creative practices.

The layout of the exhibition has been designed as a “skyline” of sculptures, installations
and video works. Many of the works will sit on pedestals that had been refashioned from
a real estate display occupying the room before HACK SPACE. A physical open-sourcing
turned sculptural framework, these “distributed” pedestals suggest the alternative networks
redefining innovation in Hong Kong, Shenzhen and beyond.

HACK SPACE is a new iteration and expansion of New Zealand artist Simon Denny’s exhibition Products

for Organising at the Serpentine Galleries in London (25 November 2015 — 14 February 2016).

THACK SPACE ; LIARZEEAERE » TamEHAT - EEAEEE LRI ERN AN RERARE LR
MR8 - RER 2/ PEEMRAESR - BFTTEREMR Simon Denny FU{ERETTEHEE o
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TEESETWAFEMALE > BAEBEERYTHE BENAETBRARIBHNERE - /FR - 288 -
BHERMELRIBIE -
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About B}

K11 ART FOUNDATION

Founded by Adrian Cheng in 2010, the K11 Art Foundation (KAF) is a registered not-for-
profit organisation that supports the development of Chinese contemporary art from
Greater China by providing a creative platform that nurtures artistic talents and brings
them to the international stage. The foundation also serves as an incubator for young
Chinese curators.

KAF has embarked on many international collaborations, including with Fundacié Gala-
Salvador Dali in Spain, Institute of Contemporary Arts (ICA) in London, Centre Pompidou,
Palais de Tokyo and Musée Marmottan Monet in Paris, and the Metropolitan Museum of Art
and The Armory Show in New York, showcasing Chinese talents and the voice of the young
generation.

With eleven studios for its artist-in-residence programmes in the K11 art village in
Wuhan, KAF serves as the unique incubating springboard for young and emerging
contemporary Chinese artists to create new and meaningful works. Beyond traditional
art spaces, K11 art village serves as innovative exchange platforms between local and
international artists.

Through research, initiatives and partnerships, KAF offers the Chinese public a diverse
range of programmes and exhibitions fostering the appreciation of arts and culture.
K11artfoundation.org

EREMISEESS 2010 FAIZ K11 Art Foundation (KAF) - KAFRE—{E E T HETEE R BINEENBE
RIFFLRFIEELE - AAPEMEFSEMRIEH—EREIBMNIEETE @ LN ERERIEEEEM
EAZZERT ° b4 - KAF ERNEEHEEENNFEEREA

KAFZEFRERZEAERERERGNGEIEE  SERANRT T - ZFE2E - AAER
BB BEREEEDPDL  BRERE - BEREEAEANEMNE - OXKBESEYWEREN
The Armory Show F&1F » MIENUZEZRERFEAVES AT RAiFIAEEE

R EERK N ENA (BMREAETE) 1 1EBISHNEREAT At RBEBRENF A RE
B B ZFREMKREENERIMMINES - BBEME « REAFMBHREEFR  LEERZAALTHE
T EEEE » KAFAARRHRT ZHRAESNEE » HEMEATESHEMANLEEEED -
K11artfoundation.org




ABOUT SERPENTINE GALLERIES

The Serpentine comprises two contemporary art galleries situated on either side of the
Serpentine lake in the heart of The Royal Park of Kensington Gardens in central London.
The Serpentine Gallery and the newly opened Serpentine Sackler Gallery, designed by
Zaha Hadid Architects, present world-renowned exhibitions of art, architecture and design
throughout the year with free admission.

serpentinegalleries.org

Serpentine Galleries SR R EERGH PO ER S FEEE L (Serpentine Lake) MER
MEE K EMIZER - Serpentine Gallery REH AL ~ BFLIS - IGBEEEETFEFT (Zaha Hadid
Architects) 5%5TH) Serpentine Sackler Gallery 2 FRE AR ERE TN H A MRBE « BEM
HETRE -

serpentinegalleries.org




SIMON DENNY

Simon Denny (b. 1982 in Auckland, New Zealand) is an artist working with installation,
sculpture and video. He studied at the Elam School of Fine Arts at the University of
Auckland, New Zealand, and at the Stadelschule, Frankfurt. Selected solo exhibitions include
MoMA PS1, New York (2015); Portikus, Frankfurt (2014); MuMOK, Vienna (2013); Kunstverein
Munich, Munich (2013); and Aspen Art Museum, Aspen (2012). In 2012, Denny was awarded
the Art Basel Statements Baloise Preis. Selected group shows include Lyon Biennale
2015; After Babel, Moderna Museet, Stockholm (2015); Europe, Europe, Astrup Fearnley
Museet, Oslo (2014); Art Post-Internet, Ullens Center for Contemporary Art, Beijing (2014);
Speculations on Anonymous Materials, Fridericianum, Kassel (2013); Image into Sculpture,
Centre Pompidou, Paris (2013); and Remote Control, ICA, London (2012). Denny represented
New Zealand at the 56th Venice Biennale 2015 and was included in the central curated
exhibition in 2013. He also participated in the Lyon Biennale (2015), Montreal Biennale
(2014), as well as the Sydney Biennale and the Brussels Biennale (both in 2008).

Simon Denny (1982F 4 MIAMRRRE) SR E « BN GEME - G EMAFRREAS
Elam School of Fine Arts R&iAB5aiE Stadelschule 82 - SENERZHHHFIMOMA PS1(2015) ~
JARveiE Portikus (2014) ~ #HHMAMUMOK (2013) ~ Ef2ZEKunstverein Munich (2013) -
FIHTE Aspen Art Museum (2012) SH#tRH - 20124 » Denny E{SEEHE i EBaloise
R MELHEPFEQEEIEITRE (2015) ~ METFTHE Moderna Museet A " After
Babel; (2015) - BHFPE Astrup Fearnley Museet ) "Europe, Europe; (2014)
ItRERETEREMABCH "Art Post-Internety (2014) -~ EREFZER Fridericianum #9
MSpeculations on Anonymous Materials; (2013) - BRELEH DA "Image into
Sculpture; (2013F)  RBEREMEZITA "Remote Control, (2012) o DennyfRF&E
HPEARSMT 201 FFE-6BREHEFRE » 2013FE2EEXOEE c Denny E2HEREFR
(2015) ~ ZEHFHEFRE (2014) ~ BEEFRE (2008) KHhEERLFRE (2008) -






Simon Denny

Simon Denny is an artist who works with
sculptural installations that include print,
graphics, moving images and texts. He is
one of the leading figures of a generation
of artists who employ content from the tech
industry, the language of advertising and
the aesthetics and ideologies of corporations
or governmental bodies to scrutinise
technology’s role in shaping global culture.
With the precision of an investigative
journalist, Denny explores through his

complex and layered installations the
commodification of information, branding
and marketing strategies, as well as the
relationship between private and public
industries. His work challenges numerous
themes that are rooted in modern
society’s globalised cultures of technology,
consumerism, organisation and information

control and dissemination.

Simon Denny ;g — I B A REEE & B Y E Al
XK ERMEEEENRS B% -  BEEH
MXTF o FEEEBHVEMEKA - 2 HP—1AL
HEANY - ERABTEERE - ESEE - HiE
HERFERBNERMEBATES - SUHBRBR
EREEHREREENAR - BEZERM
BURIE RIS Denny (R EHN S EBEE
REPRRENEE - RAEEE - SHEKE -
MACERAEITERMAVRRR o AV ERkES
ZEERMBERHENERE  OREEHRE
HEEZ - BB - EHBEEMEEE -



Formalised Org Chart/Architectural Model: GCHQ 1
2015

Model by: MMB - Modellbau Milde Berlin

Mixed media including: Plexiglas, MDF, LED strips, UV print on Revostage platform
200 x 215 x 100 cm

Courtesy Galerie Buchholz, Berlin/Cologne

{Formalised Org Chart/Architectural Model: GCHQ 1)

2015

f MMB - Modellbau Milde Berlin 84

IREEM - BIE ¢ BEINE - MDF (FREE#HHIR) - LEDEYEHE « UVEDRIH Revostage
200 x 215 x 100 2%

e if %= (Galerie Buchholz) - Atk /Fifz



Formalised Org Chart/Architectural Model: GCHQ
3 Agile/Holacracy Workspace

2015

Mixed media including: Plexiglas, UV print on
Revostage platform, book Why Work Sucks And
How To Fix It, book The Happy Manifesto, book
Peopleware

200 x 210 x 100 cm

Courtesy Galerie Buchholz, Berlin/Cologne

{Formalised Org Chart/Architectural Model: GCHQ 3
Agile/Holacracy Workspace)

2015

RN - G4F - BB - UVEDRIH Revostage & ~
EA (Why Work Sucks And How To Fix It) -

{The Happy Manifesto) #1 (Peopleware : f§HZ5%E
EEHAT ERZ2E)

200 x 210 x 100 A%

eI if%% = ER (Galerie Buchholz) - 4k /%lfE

Modded Server Rack Display: Adapting Hacking

2015

[Narrative by Matt Goerzen, suggested product title by Emily Segal]

Mixed media including:

LED strips, custom-printed books, Revostage platform, 19” server rack, Cisco Systems
WS-C2948G switch, miniature Roco steam locomotive BR 23.10, miniature SM Model
train double-deck wagon, miniature Athearn Flywheel Drive Southern Pacific Diesel
road locomotive, miniature Hole-In-One Donut Shop

100 x 245 x 100 cm, cardboard box 90 x 70 x 30 cm

Courtesy Galerie Buchholz, Berlin/Cologne

{Modded Server Rack Display: Adapting Hacking)

2015

[XXFEREA © Matt Goerzen ~ E& & © B Emily Segal %]

IRAIEMELE | LED 1B - SUEENRIER - Revostage 4 ~ MREE 19" IRFEEIHSE
~ Cisco Fi#f WS-C2948G FRA ~ #E! Roco Z mHiEE BR 23.10 ~ $HBISMEIE BT B H g
~ $48 AthearnFRERERENR K I RIS « $5E! Hole-In-One EHEHEIE

100 x 245 x 100 A%} » #i& 90 x 70 x 30 A%

IEHI7if %= (Galerie Buchholz) - 184k Flfz



AbAPTING HACKING
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LEGITIMACY HACK
"N

OPHT EDITION

HACKER
LEGITIMACY
KIT

Theyre?
re. Weld

Modded Server Rack Display:
Legitimacy Hack

2015

[Narrative by Matt Goerzen,
suggested product title by Emily
Segal]

Mixed media including: LED strips,
custom-printed books, Revostage
platform, powder-coated 19"
server rack, Cisco Systems WS-
C2948G switch,

Sony Trinitron color TV

100 x 245 x 100 cm

Courtesy Galerie Buchholz,
Berlin/Cologne

{Modded Server Rack Display:
Legitimacy Hack)
2015

[XFEREE © Matt Goerzen ~ ERRHE *

E Emily Segal %]

IFEIEMEE © LED YA « SGEEIRI
EA ~ Revostage A&  HIKEE19"
PRFEESHZE  CiscoRrff WS-C2948G
B8R ~ Sony Trinitron & EiRHL
100 x 245 x 100 A%

1B 87242 ( Galerie Buchholz)
tamkFibE



CoMMUNZITY HACK

I

Modded Server Rack Display: Community Hack
2015

[Narrative by Matt Goerzen, suggested product
title by Emily Segal]

Mixed media including: LED strips, custom-printed
books, Revostage platform, powder-coated 19"
server rack, Cisco Systems WS-C2948G switch,
customised Rab Element Solo Shelter tent,
CoEvolution Quarterly spring 1981 issue

100 x 245 x 100 cm

Courtesy Galerie Buchholz, Berlin/Cologne

{Modded Server Rack Display: Community Hack)
2015

[XFEREA © Matt Goerzen « E&&%% : FHEmily Segal
i

FREEMEIE | LED 18X  SUEEIRIE A -

Revostage & * ¥3KEE 19" FRiFaEHEZE « Cisco Rift
WS-C2948G BiRA » i Rab Element B AMRE -
{CoEvolution Quarterly) 1981F&ZT|

100 x 245 x 100 A%

IE:Hi7if 2% =B (Galerie Buchholz) - a4k FlpE

HACK THE COMMONS
e VB VA

—

Modded Server Rack Display: Hacking the Commons
2015

[Narrative by Matt Goerzen, suggested product title
by Emily Segal]

Mixed media including: LED strips, custom-printed
books, Revostage platform, powder-coated 19"
server rack, Cisco Systems WS-C2948G switch,
Microsoft wired natural ergonomic Keyboard 4000,
Microsoft 5KV-00002 Sculpt Ergonomic Keyboard
with Numeric Pad, Free software logo stickers, plush
toy animals

100 x 245 x 100 cm

Courtesy Galerie Buchholz, Berlin/Cologne

{Modded Server Rack Display: Hacking the Commons)
2015

[ FERPE : Matt Goerzen ~ &% : B8 Emily Segal
#:z)

iREEM - BFE ¢ LED BYHE - SUEEIRIER - Revostage
F& - MKRERE 19" RIFEMZE « Cisco R WS-C2948G FF
8 » Sony Trinitron Z&EFH « Microsoft HiREAARETL
EagEfZ 4000 ~ Microsoft 5KV-00002 Sculpt Ergonomic
BRHTE - RETHIRHE - EHEYIE

100 x 245 x 100 A%

IE#RTF2% = (Galerie Buchholz) - sk, /{2
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Emergent Organisation Idea Paint (whiteboard) canvas: LOpht Heavy Industries Hackerspace
2015

IdeaPaint and latex-print on canvas

280 x 380 cm

Courtesy Galerie Buchholz, Berlin/Cologne

{Emergent Organisation Idea Paint (whiteboard) canvas: LOpht Heavy Industries Hackerspace)
2015

IdeaPaint RFLIBFTENSER

280 x 380 A%}

IEi#h 4B (Galerie Buchholz) - #a#k /5

12
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aaajiao #R3C1

aaajiao (b. 1984 in Xi'an, China) grew up in Xi'an, the ancient capital of the Qin and
Han Dynasty known for the Terracotta Army. aaajiao’s year of birth, 1984, coincides with
George Orwell's dystopian masterpiece known for its vivid SciTech-driven imagination, an
inspiration for aaajiao’s works, many of which tap into the most current trends of thoughts
around the Internet sphere, with a focus on the emerging controversies and phenomenon
related to data processing, blogsphere/wemedia and filtered information. In his most recent
projects, the artist has adopted a more extended scope of practices, borrowing elements
from architecture, electronic music, performance arts, product design, even medicine, to
portray the younger generation’s harnessing of the power of cyber technology and the
ever-present social media.

aaajiao has been featured in exhibitions internationally and throughout China.
Highlights include Global Control And Censorship — ZKM | Zentrum fur Kunst und
Medientechnologie Karlsruhe, Karlsruhe (2015); The 2nd “CAFAM Future” Exhibition:
Observer-Creator ® The Reality Representation of Chinese Young Art, CAFA Art Museum
(2015); Cosmos - Limited and Limitless, Existence and Co-existence Shanghai, 21st Century
Minsheng Art Museum, Shanghai (2014); Thingworld — International Triennial of New
Media Art Beijing, The National Art Museum of China (2014); The West Bund Architecture
and Contemporary Art Biennale, Shanghai (2013); “One World" Exposition — Chinese Art
in the Age of the New Media, Videotage, Hong Kong (2011), TransLife: Media Art China
2011 —International Triennial of New Media Art, The National Art Museum of China, Beijing
(2011); Transmediale, Berlin (2010). aaajiao is the winner of the Art Sanya Awards Jury Prize
2014; a nominee for the OCAT — Pierre Huber Art Prize, and most recently, for the Young
Artist of the Year of 9th Award of Art China.

aaajiao (1984FHAMHETER ) BIRIEAIMIZILR » aaajiao KX T MIXRREMR « BIKEE
MG EBIREEZ B15 © aaajiaoi £ FH——1984F th 2 R BRI 2/ FRAVIERE—— Mt ELFT S
BIIE » tEfER T TR R BB LR X AN IEIE - T4 aaajiao MEREBLIHR T SR A
HHRARH M « EEURRS - APTDIREMRER T HIBRE - BEBESUKERRE - aaajiao
EHARBIERS RISEEIGIE - BIERE EF5%E X8 ERNGT  B2%  BRRESHERR
Py ~ AT IEEEPRFTF— -
aaajiac WFMIRERHNBEIAINIESRE - EPEE T 2RFINSHEE L (FRISCEMm
BIREEHRD, - 86 0 2015) 5 TEZECAFAMEKRE | AIEAI%E - FESFEMIRERE L (F
SRR EMEE - dtR 0 2015) § T SEFH——ARESEREFEELET, (Z+—tHicREEMN
g8 i 2014) 5 "TEVFE——BEFRHREEM=FR, (PEIEME R 2014) 5 TEE
BERBREMEFE, (DB A= 2013) 5 "TFTHRF, (HMXF FE2011) 5 "EE
Fan  REEPE2011 ——BIFFITRREEM =FR . (PEEMWEE - B 2011) ; "EGEEEEE L (
fE# 0 2010) F < 20145F K - I NMELBE=ZE=5E8MFTBEFSFTEAR - TAEEREOCAT
RRE - iR EREUIE2015F RSB NEAACTEEMRIERE
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COLLABORATION

Xindanwei — One Company

2015

Digital printing, iPad

Dimensions variable

Courtesy of the Artist and LEO XU PROJECTS,
Copyright the Artist

($iEBf — —@ATF)
2015

FHSFIED » iPad

Rt

[E 12t 1 LEO XU PROJECTS ; hig## : Efiizx

Xindanwei —one company

The artist aaajiao was one of the founders
of the
established in 2009, the first and largest
multidisciplinary

innovative company Xindanwei,
co-working community
and one of the most important grass-root
creative centres in China. Discontinued in
2013, it is now a mere specimen that reflects
the problems of the ever-growing China.

GREA ——EARD
WEME—RI2009- 2013 FHEEHFEMN—F
Bl#r (innovation) AR » EHEHEE—RK
BECAIEA (Co—Working ) BI % » EifixR
EBATRRIRAN 2 —2EEA - MIRTEHE A
E—ROKERAMNEE - ARG ARG
RERA—BEEHELAFOPEHRMNES
FIREFIIR S -

Poor Mining |

2011

Installation

Computer components, speakers,

metal material, PMMA

65 x 40 x 47 cm

Courtesy of Jin Yangping and LEO XU PROJECTS,
Copyright the Artist

CEEAIHE 1)

2011

REEEE SH 2B BHIEE

65 x 40 x 47 A%

B F1Rft : £F3F & LEO XU PROJECTS ; kit @ Bilix

Poor Mining |
Poor Mining | was previously shown
in Placebo in 2011, which the artist’s

solo exhibition explored the errors and
instabilities of digital data transfer. The work
criticises Bitcon mining and a seemingly fair,

yet vulnerable Internet currency system.

(BEALREE 1)
FRHEBEMR2011FE/AE - (LR E
(Placebo) ) - REMERBEERETER
AEERRF TR EMERER - H (Poor Mining |
BEARR | ) EEEHEHAH (Bitcoin) HiRHE
# (Mining) FT2RHENTIREMNRE - HE
LA RFR EBHEE SRR REL -
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Cao Fei B2k

Cao Fei (b. 1978 in Guangzhou, China) mixes social commentary, popular aesthetics,
references to Surrealism, and documentary conventions in her films and installations. Her
works reflect on the rapid and chaotic changes that are occurring in Chinese society today.

She has participated in a number of international biennales including Shanghai
Biennale, Moscow Biennale, Taipei Biennale, The 15th & 17th Biennale of Sydney,
Istanbul Biennale, Yokohama Triennale, and The 50th, 52nd & 56th Venice Biennales.
She also presented her projects at the Serpentine Gallery, London; Tate Modern, London;
the New Museum, New York; Guggenheim Museum, New York; MoMA , New York;
Fondation Louis Vuitton, Paris; Palais de Tokyo, Paris; and Centre Pompidou, Paris. Cao Fei’s
forthcoming projects in 2016 include her first retrospective at MoMA PS1 and BMW Art Car
#18. She was a nominee for the Future Generation Art Prize 2010 and the finalist of Hugo
Boss Prize 2010. In 2006 she was named Best Young Artist Award by Chinese Contemporary
Art Award (CCAA).

B (1978FEHERPEEMN) @ BRAARIERESE - ERRME TitEiTH  RITES
HREETRNTEMICERES - ERREHERPEMESETLAEL -

BELL2MENEFEFREE  DSEFR  RTNEER S fdtEFRE  £15 - 17ERRE
TR FBTHEEE  RE=ZFR ) $50 52R56EHBHEERE - RS EHME
Serpentine Gallery ~ ZRH5EAMIEE (fR3) 5 MMEREMIEYEE « HIRBEENEE « REEMEME (
#B%9)  BREEE « EEMABD (BR) £ - 2016FAYIEE B MoMA PS1 R EEREEMBMW
EMPSE#18 - BEZEB2010FEMREHEMEE (Hugo Boss Prize) 2% @ 542006 F &5 HE
EREMECCAAREFTFEMKRER -
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Rumba II: Nomad

2015

Video

14 mins 16 secs

Sound by Dickson Dee
Courtesy of the Artist and
Vitamin Creative Space

(REZ= — K
2015

BN

1453165
BE | B

IS BT T 2R Rt e T 22 )

China’s dynamic and rapid process of
blurred the
between cities and suburbs, creating an

urbanisation has edges
urban fringe made up of loosened bricks
of fragmented land.

In this photographic series, several
domestic vacuum-cleaning robots are
released on the urban fringe. The robots
navigate randomly in a demolished area -
a scene that is both exciting and the norm
in many developing parts of China. The
robots - visitors from outer space — arrive
in our world. By sucking up the dust and
ashes, they collect the reality of our land,
turning it into a sample that conveys
our abiding obsession with and celebration

of the new.

FERAEBESMRATREH HIEBERD
EENI MR TR, BHRAETHRR
HE - ENRESFAEMARM T T ERAT R AE R K
HMERE i DREIHWZEEEENEE
B fATPEETERETELEERRE
PR APRRA o

#REMFERT  BHRENBE XA EEFET
PR ATEEAE S B PSE - (EFMSR TR T(E
HR—EEEESIFEBRIMBRESHEE - EANAERS
R ERERN S E EEEREN PR
ERMREMR L - RHNE

it - BLERBINERZH B BIFEERA
BRI  RERHINEN "EBL, - FR
—XFBELIRERSRERE - TERERPIER
B2 TER L BRI -
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Cui Jie H

Cui Jie (b. 1983 in Shanghai, China) lives and works in Beijing. her painting practice
incorporates an expressionist take on contemporary China and the country’s urbanism and
personal aesthetics. Inspired by Orson Welles’ multi-perspective, she applies various layers
of images — some realistic, some imaginary — on her canvases. Each layer is meticulously
executed to represent the transformation of China’s urban-scape.

Painted with calculated and deadpan brushwork and a warm and affective palette,
Cui’s landscapes and interiors make comparative studies of cities as distinctive models or
laboratories of China’s open-and-reform attitude. This is depicted as a personal history that
is informed by the aesthetic madness in one time and place: ranging from the architectural
confusion of Bauhaus, to Chinese propaganda, and Soviet communist aesthetics. In essence,
Cui Jie's painting is a time capsule that re-imagines the past and the present.

Cui Jie graduated from China Academy of Art. Her works have been included in
exhibitions, including MY GENERATION: YOUNG CHINESE ARTISTS, Tampa Museum of Art,
Museum of Fine Arts, St. Petersburg; Oklahoma City Museum of Art, U.S.A (both 2014);
15t CAFA FUTURE: Sub-Phenomena (curated by Xu Bing and Alexandra Munroe), CAFA Art
Museum, Central Academy of Fine Arts, Beijing (2012); Face, Minsheng Art Museum, Shanghai
(2012); [4* Prague Biennial], Czech Republic (2009), Poetic Realism: An Reinterretation of
Jiangnan — Contemporary Art From South China, Centro de Arte Tomas y Valiente, Madrid
(2008); Notes of Conception, Iberia Center for Contemporary Art, Beijing (2008).

ER (1983FHEMRPELEE) @ WRILREETIE - £ RNEEHHERPRENTERPEHNT
{EREAEZZ BABRNRITERFIELTE - FEEHE Orson Welles HEG B ERMTE » thir
EWmLELEENERG  BLRE  FLRE FEEHEAEMERNEZEN  WEZEHE
WiERMEERFEIBUAEE -

FEBEORE - BRENER - REIFENGR > E2EETNESNEARREHEETENE
HRAE R S BEB AT LI - thB R E— SRt S BRI M Z0EAES » ki
BT QEHE « PEBUASENHFREETIREENRERE - REZ  ERNESEEHHT
T@REME TEEEBE o

EREEMNPEEMNBRENERSNRZES 85 THE—K  FEMNPEEMK, (A
IAEAEMEE - BEE R T - £ - 20148 ) ; "HE CAFAMERRE——HRG - hE S FE8BH
RS  (HBBOKMTERILEN - BEE - PREMBIREMSE » RREMEBR > LR > PE -
2012) 5 TRAMAMIEE . (RERAKEME 5 FE 2012)  TENERSEER) (1
hitg o R 0 2009) 5 THEMRE  WIEMNBRE—REFEREANVENREN, (Centro  de
Arte Tomas y Valiente r BE{EE - FYIF > 2008) ; "#HSWER, (FHAMEEREBM DD
Jtm - HE - 2008) o
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Building of Cranes #2

2014

Oil on canvas

160 x 110 cm

Courtesy of Nina Wang Collection,
Copyright the Artist

(IR = F#2)

2014

JHETE

160 x 110 A%

B Frigfit - EEe I
htE : Eflizx

Building of Doves

2014

Oil on canvas

150 x 110 cm

Courtesy of LEO XU PROJECTS,
Copyright the Artist

(BFHRETF)

2014

JHEE

150 x 110 A%

B it - LEO XU PROJECTS ;
hite : Zifyz



Building of Cranes #1

2014

Oil on canvas

150 x 110 cm

Courtesy of Taiwei Chang
Collection, Copyright the Artist

CILEERIBTH#1)

2014

HEME

150 x 110 A%

[B gt - aRFIBULE
A - Bl

Cui Jie's painting evolves from her

expressionist take on absurdities in
contemporary China. Here, she examines
the mediation between China’s urban
expansion and personal aesthetics. Her
landscapes and interiors make comparative
studies of cities as distinctive laboratories of
China’s open-and-reform policy, while also
visualising the aesthetic madness that can
be found in a single time and place, such
as the architectural confusion of Bauhaus,
Chinese propaganda and Soviet communist
aesthetics. Inspired by Orson Welles' multi-
perspective, she applies various layers of
images — some realisticc, some imaginary
— onto canvas. Each layer is meticulously
executed with  calculated, deadpan
brushwork and a warm and affective
palette to preserve the transformation of

China’s urbanscape like a time capsule.

ERNERRAPENBHRARMEAZSM™
B - URERPBIFER R R E
BERRZ o LU LR B AEAE - SRITFEE
RILBEOREERE  MEH2 PELEE
FEMGFHELAERRNERL 8 - JTRZK -
BEMNS AEHAKE  wESEH LRASE
5 BEMER  SAEREHRELEFHEE
EEEHANEBME RN EZRIREER - iFPE
AT IS AR R A

Building of Eagles

2014

Oil on canvas

150 x 130 cm

Courtesy of LEO XU PROJECTS,
Copyright the Artist

(BB

2014

HETE

150 x 130 A%

B F12ft - LEO XU PROJECTS ;
hite : Zifyz

Government Building

2014

Oil on canvas

150 x 200 cm

Courtesy of LEO XU PROJECTS,
Copyright the Artist

(HERAAIED

2014

HETE

150 x 200 A%

Bl A2t - LEO XU PROJECTS ;
hR#E : EffiR

Entrance to Parking Lot
2014

Oil on canvas

150 x 200 cm

Courtesy of CISSY CHEN,
Copyright the Artist

(EEBAOD
2014

HETE

150 x 200 A%
Bl FRft - BREE S
hite : Zifyz
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Guo Xi FprE

Guo Xi (b. 1988 in Yan Cheng, Jiangsu Province, China) graduated from the New Media Art
Department at China Academy of Art in 2010 and then joined a two-year programme at the
Rijksakademie in the Netherlands as an artist-in-residence. He later graduated from New
York University with an MA in Studio Art in 2015.

Xi is interested in the ways in which people perceive and interpret their world -
specifically, the tough-to-crack nut that grows out of the convergence of such ideologies.
By means of a dramatised sense of humour, he attempts to soften, or even break open this
nutshell, in such a way that a trace of absurdity and uneasiness can be introduced. He likens
an artist’s work to an act of “piercing”, making little pores on the hard husk of ideologies,
through which people will be given a chance to glimpse the truth hidden within. For Xi, the
visual form is a medium for the transmission of a message, which elucidates his extensive
use of a variety of artistic forms, such as installation, painting, performance and sculpture.

FBER (1988 FHAEMNPBITIEREENT ) » 2010FREMNPEIEMBRIERR  EXRFLEE
EMRATE AR EREMBHREIREME @+ 2015F BB BPEMR LB -

FERRA O APIEHMEBHREMEBNEHTE  TRASHTVEREEAEENTELR
BE - SRHEESABALNMREt EERITEERE  FHETEENEEPRE—HTEER
TR - WISEMR TR —E "FR, - EWMXAFRREBHTENIIG  MEEHELE
RIEETREABURR "HME, - M E > SMBEAERFEERNARY  HEZXAKE
gE  XE B XAFRAEAESHERERNEESSX -
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eve R evolution

2011

Video installation

Courtesy of the Artist and Vanguard Gallery

{eve R evolution)

2011

RBGEE

B /R EfiiZR K Vanguard EERiZfi

On a circular track attached to a wall,
a model train constantly runs back and
forth. Dismantled from the phrase “eve R
evolution” (which can be interpreted as
"ever evolution” or “eve revolution”), the
words “eve R” and “evolution” are fixed in
front of two cameras, which are installed on
the head and tail of the train. The audience
watches the resulting real-time video on
two screens. As the train itself continues
to run nonstop, in the video its movement
is cut in half, with the left part running
forwards and right part backwards.

NERBEIREHE LT ERERNER
MEMm - KERBEFMES LK 7 REEHE -
Teve R evolution ; E—FA##IFEME "eve
R. # Tevolution, - 437lE % 1% M EE &R
Bl c BRBERERSHEERFRE - "eve R
evolution ; B—{EXFiI5E - AILIERER "k
IE¥EAL ) HIEY T E@EiR L o NEJKEIE R
e 8T FHERR - —F G TEAET
B—HTENEE -
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Hu Qingtai HE%$

Hu Qingtai (b. 1985 in Heilongjiang Province, China) is currently based in Beijing, China.
He received his BA from the New Media Department at China Hubei Academy of Fine
Arts in 2008.

He works with a range of media, including performance, video, sculpture and painting.
In his work, Hu focuses on the relationships between human beings and objects, as well as
the relationship between humans. His practice emphasises a notion of creativity that often
clouds people’s understanding of artists and artworks. His works have appeared in a number
of exhibitions, including Copyleft: China Appropriation Art, Power Station of Art, Shanghai
(2015); Inside Out, the K11 art village, Wuhan (2015); Polyphony I, the Art Museum of
Nanjing University of the Arts, Nanjing (2014); The Sociology of Oneself at Eslite Gallery,
Taipei (2014); The 8 of Paths at Uferhallen, Berlin (2014), among others.

B (1985F HAERFBRRIE) @ BRI REEFI(E - 2008 F & X p4BIL EM PR ER
BEX BB -

HBENERSERIARARREGNRERG - BEREMKXNEBWEIEN - (FRERESER
RREMIET - BETR - 5% - B BERFET - tNFRSERSEYE - 85 "Copyleft | F
B, (DEEREMEYEE - 95 2015) 5 "TWEIE, (K11 iR - EE > 2015)

TEA I, (FAREMSBREME  BEX 0 2014) © "TERMNOEER, (FRKREEB- 54t 2014)
F\TERTBERRR, (Uferhallen » 184K > 2014) & o

Brother / Li Liao / Zhang Xinjun

2010-15

Art Project, the three parts relating to artists,
Six copies of the agreement (six pages),
Dimensions variable

Courtesy of the Artist Hu Qingtai

(EFsF/ 0 RINE)

2010 - 2015

AT~ AMHBRXAE (ZHXXAHAR)
Rerms

B IR SIS
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“These are three parts from an art project.
| chose some artists that | liked, approached
them, befriended them, hung out with
them, explained my thoughts on the
project to them, persuaded them to get
involved, and eventually actualised my
initial goal — obtaining their own project
plans and completing them according to
their instructions. The fact that the origins
of these works are open to the public makes
my role in the project become similar to
that of the audience, or to some kind of
working tool that is repressing my personal
‘creativity’. During the entire process, |
bought and actualised artists’ projects like a
collector or an art institution, while keeping
a distance from the presented works. My
negotiations, communications, and fun
times spent with the artists, as well as the
actualisation of their projects, build up the
true essence of my work."”
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Firenze Lai B35

Firenze Lai (b. 1984, Hong Kong) lives and works in Hong Kong. She graduated from
Hong Kong Art School.

In her paintings, Lai is interested in how the mind and the body can be adapted in
different situations, whether consciously or unconsciously. Her practice embodies such
situations, the relationship between individuals. Solo exhibitions include Turbulence at
Mirrored Gardens, Guangzhou; Surround Audience: New Museum Triennial, New York (both
2015); Social Factory — 10th Shanghai Biennale, Shanghai (2014), among others.

BB - 198AFENEE - BENFTEBEMEN > BNEBEERIFE -
REMOEBFREFREFRIBZUREHBRER  EPAMATERAHREESENIEE
TR RN —IERE S ORI IR EEE 8 - BRHREGSHE -
wrSAHREEE ¢ CRR) BARE (BIEE - BN > 2015) « (20153 E X EM EYER
=FR GEHR) (FEREMIEME M1 2015) « (MEIH——H+ELEEER) (L
BEREMEYEE - L8 2014) F o
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One After Another

2014

Oil on canvas

101.3 x 76.5 cm

Courtesy of the Artist

and Vitamin Creative Space

(raskm L)

2014

HERE

101.3 x 76.5 A%}

BRFISE © BB R At e R

The painting depicts one person following

another, walking along a path, step by step.
The person at the back seems to be walking
cautiously, glaring at the curves of the other
person’s knees. The painting plays with a
sense of space by flattening perspective and
emphasising the movement and dynamism
of the body.

—EARERII—EANER » —HRIZE—&
— SR — P HE—EE - TEAIAIEREER
BHHANOHNEERENE -
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Li Liao 25K

Li Liao (b. 1982, Hubei, China) lives and works in Shenzhen, China. He graduated from the
Fine Arts Department at Hubei Institute of Fine Arts, Hubei, China, with a BA in 2005.

In his multi-media installations and performances, Li aims to expose the social
complexities of simple environments that appear mechanical and mundane by raising
questions about expectations and reality. Consumption (2012) is an installation piece that
scrutinises assembly-line labour in factories. It includes a lab coat, ID card and iPad that
the artist used during a month-long period of employment at the notorious electronics
manufacturer, Foxconn. The work was featured in the Ullens Centre for Contemporary Art,
Beijing, the New Museum, New York and the Rock Bund Museum, Shanghai, where it was
part of the Hugo Boss Asia Award show. Consumption was also featured in The New Yorker
and The New York Times.

Li has participated in the 2015 Triennial: Surround Audience, New Museum, New York
(2015); Hugo Boss Asia Art. Rockbund Art Museum, Shanghai (2013); ON/OFF, Ullens Center
for Contemporary Art, Beijing (2012); and rites, thoughts, notes, sparks, swings, strikes. A
Hong Kong spring, Para Site, Hong Kong (2012).

g (1982FEFAAERILE ) - BRifthEIRIIEE T - 2005F R 4B EMTE0R - EEl
BB o

TEREFGNES TEE, (2012) EERAKELIARAREBEBREENREESR  BTE
MREZFREFEHLEEARNETETLF—EZ ARERNEREM « 55 MiPad - (FREGEILRE
BT EREMFD ~ MFIFTEMEE - DB/NEEMEREY - tE2 8 /& Hugo Boss BT KEERIABEES ©
B 2RV FARAIRF AR E o

TENERB2MEEEMEEEERIE "2015 Triennial: Surround Audience (¥rZEfiigg
#B#9 - B0 - 2015) 5 "Hugo  Boss SMEATALE , (JNEEMIEE - L35 > 2013) 5 TON/OFF: A
B EFEMFAESETE , (LHRETEAREMSD0 - 4E3= » 2012) 5 TRites, Thoughts, Notes,
Sparks, Swings, Strikes. A Hong Kong Spring ; ( Para Site ZffjZefs - & » 2012) -
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Consumption

2012

Performance,
ready-made materials
(uniform, ID card,

the labour contract, ipad)
Courtesy of the Artist

CHE)
2012
1Tk B
(IhR > ThE > EmcE -
ENEE > Ipad)
B MR R

On 9 October 2012, Li Liao took a job on
the assembly line in a factory known
for producing parts for Apple products,
the Foxconn Plant (Longhua compus) in
Shenzhen. After he had worked for 45 days
in the section called “Prior Welding A.O.1".,
he used the money left from his salary after
the cost of maintaining a basic standard
of living to buy a 16 GB Wi-Fi version Mini
iPad, which was produced by his factory.

Li left the company on 23 November 2012.

2012F 109 T F B AEENIBEM S
FEESENRUIE LR (EERE) E—8R
KIET A  EHTEIDSBGE R B SMTHIEE
B —IERTAOl TR4SKREZIABECEEZR
M TEBE—PZIrIES (iPad mini Wi-Fi
16GB) > 11 B235RaiREH g -




Liang Shuo %%

Liang Shuo (b.1976 Tianjin, China), graduated from the Central Academy of Fine Arts in 2000,
majoring in sculpture making. Between 2002 and 2007, he taught Sculpture at Tsinghua
University — Academy of Arts and Design. In 2005 and 2006, he was artist-in-residence at
the Royal Academy of Art, the Netherlands. In 2009, he furthered his studies at the Central
Academy of Fine Arts. He currently lives and works in Beijing. He has participated in the 9%
Shanghai Biennale Reactivation (2012) , the 3" Shanghai Biennale (2000) and Busan Biennale
(2004). His recent works have been exhibited at National Museum of China, Beijing; Today
Art Museum, Power Station of Art, Shanghai; Guangdong Times Museum, Guangdong;
National Museum of Contemporary Art, Seoul; National Museum of Singapore; Yerba Buena
Center for the Arts, San Francisco; Groningen Museum, Groningen; Museum Het Domein,
Sittard; Museum Beelden aan zee, The Hague; The Gerrit Rietveld Academie; KAdE Art
Centre, Amersfoort; Espai d’Art Contemporani de. Castello, Castello, Spain; Kunstnernes Hus
Art Museum, Oslo; and Museo Pietro Canonica, Rome.

PEEMRI1976FENPERE » 2000F X MNP REMBREMER > 2002-2007FFH
REEXRBEMBIRMER > 2005-06F 2 METHEREMBIMEBEMKIBEE » 2009
FESHEHMRPREMBEMEBR  BIFNEEELR MO ERS2ME "EME
B-FABEBEFE, (2012) "L - EB-F=EBLBEFE, (2000) FM1E L&
FRE (2004) ; GEHRASHEMERL  HPEBEREYE - SHEME - EBENR
EMEYE  BERECEMNE EREIEREME - FMEEHE ELLFEHE
iR s MHEASHEEREMNE - WRAEENY Het Domein X118 ~ W RE S Beelden
aanzee {EHEE « WEAMBETIS 2R EMB0T - FRHEMBETE Kade ZiFR.O ~ BT FHTH#E
ESPAIERETH.{ « BB B HETFE Kunstnernes Hus EMfAELIR B AFFEE Mueso Pietro Canonica
EATEESE o
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“In the macro landscape of China, nothing
is impossible. In a reality created through
montage, time and space become confused.
Based on this experience, | combined
different scenes: relief, free-standing, multi-
perspectives. These techniques worked well
together, but whether the final formation
is a successful one or not depends on the

audience’s perspective.”

My Homeland NO.1

2012

Acrylic on fibreglass

105 x 769 x 59 cm

Courtesy of the Artist and Beijing Commune

(ERE#1)

2012

WIRmES

105 x 769 x 59 A%

B EMR RAL R AR R

MEFEEBEAESE  RETRETIRREE
8 EEEZFAFANREREE  REREH
ZEEHELAY - BFOEELER  RIBRETREMT
HREBHE—E - 7/ - BRENSEEROFIE
EERELEEEHH  BEESRBERTHRILE
REIREREE - |
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Tao Hui P

Tao Hui (b. 1987, Chongging, China) lives and works in Beijing. He holds a Baccalaureate in
Painting from the Sichuan Fine Arts Institute, Chongqing (2010).

Tao works with graphic arts, painting, video, objects and installation, making use of
technological procedures and elements from Chinese tradition, mostly harking back to his
childhood in inland China, in order to question notions of globalisation, virtual relationships
and hegemonic thinking. The coexistence of different time periods and cultures, urban
settings and rural living — typical of the Chinese context, where tradition and progress expire
and reinvent themselves — is a staple of his work. He has been featured in exhibitions such
as Ou vas-tu, Espace des Arts Sans Frontieres, Paris (2014); Positive Space, Times Museum,
Guangzhou, China (2014), Leap Video Project, Hong Kong, China (2013); The Worst Show,
Gland, Beijing, China (2012); WuSi Youth Art Festivals, Beijing, China (2011).

FEiE (1987FEREEBER) @ M2010F 2NN EMBIEMER  BE2LEB4 > BaintdtR
HSETE o

MEENEIEEREE  @F 25  BRSEREE - FENERUFERBMEFAKEEER
1B~ PEERTENTIERR @ RTEEME - ERERNBEEHENEE - TRFAFSE ~ #H
MIRBMENEELTE  FRNBETENBRNES > EPEEEFNHERS  hEMEBEERE
EENHS - BT EHERIE © "Ou vas-tu, (Espace des Arts Sans Frontiéres @ %E
B%e . 2014) ; TTEMZER L (BHXSEMEER - EEEM 0 2014) ;5 TLeap Video Project; (HE
&% 2013)  "REMEE ., (HE - FEIRE - 2012) ; T AVBEREFEEMES L (PE
L= 2011) & o

1 Character & 7 Materials
Sound and video installation

‘1 Character’
2016

Sound installation, antennas, chair, microphone, stand,

Courtesy of

30

monitor, headphone,

13'55" (Chinese), 17°'43" (English)

‘7 Materials’

2015

Color, single channel HD video; 11'48"
the Artist and AIKE-DELLARCO Gallery

(—ELAMERCER M)
BEHEPGKE

(—EAMD
2016
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1 Character & 7 Materials includes a sound
installation and a video installation. They
are independent in form, but a conceptual
dialogue between the two creates a deeper
perception and emotional interaction with
each component. The sound installation
1 Character paradoxically emphasises the
presence of an absent character, recognisable
only through her voice.Viewers are invited
to listen to her story using wireless
headphones while watching the videos. Tao
Hui shows his sensitivity as a storyteller when
describing the vicissitudes of his marginalised
subjects, discussing topics that recur in his
practice, like cross-border anxiety, the crisis
of marriage, and the consequences of moral
prejudice regarding taboo relationships.
The video installation 7 Materials includes
seven randomly shuffled clips whose contents
are independent from each other. Audiences
are given a chance to generate chemistry
between the subjective audio background
and the fragmentary visual images as they
associate, reorganise and compile their own
versions of stories strung together by the
audio clues. The fragmentation of the visual
materials and the deconstruction and the
overlapping of time and space portray our

alienating experience of reality.

(—EAMRELERREM) 8F—HBSKEN
—HRBRE X LIS BEeEsE
BOHIEE - B RERR R R E RV RIEM B R
BEhe "—AAY. BE—HESKE  BRA
DEE®REH  TRBNENREHEERR
B - PENE LUt SE RAYBUR AN 1B 38t 7 5848
ftEEMNHE  BRESXEFRPEHAOM
HER - B LREBREREERNER
BT, Fi - FEKE " tREM HtR
e BB RER  ABMEERT - a8
BERIRMNEH AERETHA  HE
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EELBERE - THREHAPRMBER -
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HIEREERAIRIBEL -
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Xu Qu R

Xu Qu (b. 1978, Nanjing, China) lives and works in Beijing. Xu Qu graduated with a
Bachelor Degree in Fine Arts from Nanjing Art Institute in 2002, and continued his study
at the Braunschweig University of Art, Germany, under Prof. John Armleder and Brigit
Hein. In 2008, he was awarded the title of Meisterschuller, and returned to Beijing as an
installation artist with a range of concerns. His work has been exhibited extensively in
China, Australia, Germany and Switzerland.

Xu’s performative actions attempt to reorganise and heighten spaces of artistic
production in order to reveal the inherently relational character of artistic exchange.
Recently his work has utilised painting and lighting to reconfigure spatial and temporal
experience.

%BE (1978FHARER) » BRIEFELEMRIER - RES2NRZEMMENERE - QIEHEE
# Almine Rech Gallery MIEZEEEEE - BRABRENNEHRZ » B 2016 &£ Marion Maneker
/& Art Market Monitor #3569 " China’s Next Generation of Artists, Five to Watch ; ° REEZEH
R B - BB ; % 54EE Braunschweig University of Art BE{ifhE124 » BifE John
M. Armleder # Birgit Hein % ©
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Longevity stems from Xu Qu’s continuous
attention to social and political issues. In
particular, it is inspired by the incident
known as “Occupy Central”, which began on
the morning at the end of September 2014
in Hong Kong. The participants in this event
were protesting against a policy relating to
the Chief Executive election proposal. The
protest was symbolised by yellow ribbons
and yellow umbrellas, which were used by
the strikers as a defence against the police,
giving the event the alternative name
“Umbrella Movement”.

Xu bought a
umbrellas on the internet and had then

number of vyellow

sent to Beijing. He burnt the fabric and kept
the fragile skeletons, which he inserted into

oppressive metallic structures.

(BEmR) FEGRHBUANENEIRE -
2014F9IARM—EER FERBEFTEER
B THERRIR ) ERE) > REEBRITE - EHL
BEOMHERES  WRRIARIEEARESE
FIXHE T RAREE), o

BREBANBUEEBEEANETE
b - el R TREAORSE - MR
RS HERZES D ELLGIIERE  HEEL
REH BMRDBL BESHMNMRZR
TR BRERRMTEANER  EHESE
T anfArch s B S AVARSERRIE ?

Longevity

2014

Installation

30 x 30 x 208 cm

Courtesy of the Artist and Antenna Space

(BB®)

2014

RE

30 x 30 x 208 A%
IS HEM R R RIRZEM
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Zhai Liang 7245

Zhai Liang (b. 1983, Houma, Shanxi Province, China) received his BFA in Oil Painting at
Sichun Academy of Fine Arts, Chongqing in 2006 and his MFA at the Central Academy of
Fine Arts, Beijing in 2009. Recent exhibitions include Zhai Liang: Catalogue — Babel Library,
White Space, Beijing (2013); Zhai Liang: The Garden of Forking Paths at 1000 Plateaus Space,
Chengdu (2011 and 2013); and The Diary of Travelers at Hive Center for Contemporary Art,
Beijing (2014). His works have been included in the public collections of the Long Museum,
Shanghai; and He Xiangning Art Museum, Shenzhen.

2R (1983 FHARPREIIFAERE) » 122006 F 2 5 HAP0) I EHMBFTHERAF - 2009F B
MRAREMER - BRTBM - AHREEE © "IRAARZ, (BREREMWMPO  FEALR
2014) ; "E#H-BXREEERE, (ZAZHE - PEALRE - 2013) 5 TMERKBNER S (FEER
ZEfE > PEIALER 0 2011~ 2013) o fEIFRIRATRULE - BIEEXRME (PELE) RAEFHE
SAigeE (FRELRIN) o
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One Track — How to be a Protestor
2015

Watercolour on paper

76 x 56 cm

Courtesy of the Artist

and White Space Beijing

(—{EEEF — anfa i —EREE)
2015

IKFAARA

76 x 56 A%

IS EMR KAt RZEE 2/

In Zhai Liang’s work, reading -- of history,

philosophy, fiction, etc. -- acts as an
important background. Although painting
and reading texts are different, both actions
are mutual in Liang’s work and complement
each other. Repetition and the study of
texts form the foundation of Zhai Liang’s
practice. The conceptions of his works are
structured around three pillars: the reader,
the critic and the writer, which embody
the different perspectives adapted within
the work and the concerns of redefining
surroundings, and the poetics of space.
One Track - How to be a Protestor
expresses the practice of painting in text-
form, and relates it to the synopsis of
a protest. It represents a street protestor
throwing eggs as an act of demonstration.
This gesture, to the artist, is the epitome
of political protest movements around

the world.

RERHAENERRMEREENE S tku
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